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THE HOLLYWOOD FLAMES 


NOTICE!_ 


We at Yesterday's Memories 
are collecting data on The Ink 
Spots. Any substantiated data 
that you may have would be use- 
ful to us (members, appearances, 
recordings, master numbers, 
etc.). We'd like to have a com- 
plete history from inception 
through at least 1950 (when 
things got really tough to unra- 
vel), but 50's and 60's material 
is also acceptable. Send data, 
giving source (and photostat if 
possible)to YM at P.O. Box 1825, 
FDR Sta., New York, N.Y. 10022. 
ee 


CORRECTIONS 


Steve Applebaum informs us 
that his copy of The 4 Tunes’ 
Jubilee 5174 has GOOD NEWS (CHAR- 
IOT'S COMIN') instead of LET ME 
GO LOVER. It seems that Jubilee 
put it out with alternate sides. 
For those of you who asked about 
Deek Watson and The "Brown Dots" 
on Jubilee, it should really 
read “Deek Watson, The Brown 
Dot"; these were solos by him. 


Much of the discographical 
information in Yesterday's Mem- 
ories is stolen verbatim from 
Ferdie Gonzalez' indispensable 
book, “The Disco-File," which we 
at YM enthusiastically endorse. 


RREKKRKKKRKRKRKKER KEKE K 
Your subscription ends with the num- 
ber in the upper right hand corner of 


the label on our envelope. 
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FOR SALE: Rock & Roll Trading 
Cards: 1)Fabian cards - 55 cards 
per set. $10.00 set. 2)Hit Rock 
& Roll Stars cards - 80 per set. 
$10.00 set. 3) Freddie & The 
Dreamers cards —- 66 per set. $7 
set. 4) Soupy Sales cards - 66 
per set. $7 set. ROCK 'N ROLL 
CLUB OF AMERICA, P.O.Box 96, Ft. 
Hamilton Sta.,Bklyn, N.Y. 11209. 
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BOBBY DAY & SATELLITES (THE HOLLYWOOD 
FLAMES - 1957): 

(TOP) David Ford, Curley Dinkins 

(BOT) Bobby Day, Earl Nelson 


If you plan to move, please notify us 
six weeks in advance in order not to 
miss an issue, Magazines are sent 
out third class and will not be for- 
warded by the Post Office. 


YESTERDAY'S MEMORIES is published 
by Freebizak,Inc. Entire contents 
Copyright 1975 by Freebizak, Inc. 
No part of this magazine may be 
reproduced in any form without the 
express written consent of the 
publisher. 

tee eR KR KR KR KR KR KKK RK Kh Kk 
Subscription rates: single issue 
$1.00 (U.S.A.), $2.00 (Foreign); 
4 issues (U.S.A.) $3.50; 4 issues 
Foreign (Air Mail): Canada $6.75, 
Europe $7.50, Japan & Australia 
$8.50 (FOREIGN SUBSCRIPTIONS PAY- 
ABLE IN U.S. FUNDS). 
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THE OTHERS AND SUPPORT 


R & B RECORDS 


MAIL ORDER AT ITS BEST! 


FOR THE LARGEST SELECTION OF RARE RECORDS AT THE 
LOWEST PRICES IN THE UNITED STATES! 


Write for our FREE 1974-75 catalog (if you haven’t already got one) 


VAL SHIVELY 
R & B RECORDS 
Box B 
Havertown, Pa. 19083 
or Phone (215) 352-2320 


VISIT OUR SHOP WHEN IN THE AREA (West Philadelphia) 
146 GARRETT ROAD, UPPER DARBY 
HOURS: Monday thru Saturday: 12 Noon ‘til 6 P.M. 


AUG.-SEPT. SPECIALS 


tek NEW COLONY OF ROACHES JUST UNCOVERED — ONE ROACH OR SILVERFISH 
(Your Choice) In Every Sleeve . . . Hurry While They Last! 


tek BRING YOUR WANT LISTS AND LET BONNIE TICKLE YOUR FANCY 
(Without Want Lists . . . You Can Forget Your Fancy!) 


tek SEE AND HEAR LOUIE SILVANI ON DISPLAY EVERY FRIDAY AND SATURDAY 2 TO 4 
Hear His Lecture on State Aid to Parochial Schools. Free Records to Anyone Who Understands 
Him and What He's Doing in This Country! 


tek ENTER THE DAVID BOWIE LOOK ALIKE CONTEST! SEND PHOTO OF YOURSELF IN DRAG .. . 
Contest Closes Sept. 31 — No More Photos of Art Mariano Please — He Won the Last 5 Times 


%&k& GET ON THE BANDWAGON JOIN THE FASTEST GROWING MOVEMENT (NEXT TO PRUNES) 
SEND JERRY ZWECKER BACK TO PAKISTAN (They Need Him More Than Us) 


WRITE FOR DETAILS: UNITED NATIONS ADVISORY COMMISSION 
c/o CHARLIE GREENBERG 
P.O. BOX 225 
FLUSHING, N.Y. 11367 


THE 


The Flames originated in 1949, 
when we were all in our teens. 
We met at the Largo Theater in 
Watts (Los Angeles) at a talent 
show given by the theater's 
owner, which brought together 
Many people from various high 
schools in Los Angeles. There 
were 10-15 lead singers there so 
the owner suggested that we get 
together to form several groups. 
This got the ball rolling. 

The first one I got for the 
new group was aé tenor, David 
Ford. I had a friend who could 
sing harmony pretty well. His 
name was Willie Ray Rockwell (who 
sang 2nd tenor); I am sorry to 
say that he has since died in an 
automobile accident. I could 
sing tenor, baritone or bass,but 
usually sang bass. We were a 
trio for awhile and then decided 
we wanted a fourth voice. I had 
another friend, Curley Dinkins, 
who sang baritone and knew har- 
mony fairly well. (When I sang 
lead, Curley would move down to 
bass.) 

We learned quickly; we began 
to sound pretty good. By this 
time we needed money to live so 
we went to a club we had heard 
about, The Barrelhouse, to audi- 
tion. We were hired to entertain 
there and we also worked amateur 
shows for awhile. (At this time 
Johnny Otis was the owner of The 
Barrelhouse.) We started winning 
a few prizes here and there and 
were offered a few little jobs, 
making maybe five dollars each. 

We recorded for several labels 
with the same members (Selective, 
Unique, Specialty,John Dolphin's 
Recorded in Hollywood,and Spin). 
In 1953 we went to Aladdin Rec- 
ords and got two new members. 
Willie Ray Rockwell had left to 


FLAMES 


By Bobby Byrd 


sing with The Lamplighters; his 
place was taken first by Leon 
Hughes, who later sang with The 
Coasters, and then by Gaynell 
Hodge, a 2nd tenor who had been 
singing with anew group, The 
Platters. Curley Dinkins also 
left (although he was to return 
many times) and was replaced by 
Curtis Williams. This is a name 
which has a familiar ring to 
most people. He is the same ar- 
tist who started The Penguins 
and also wrote EARTH ANGEL, (I 
know because he wrote most of it 
at my house.) Curtis was a mem- 
ber of The Flames before he 
wrote EARTH ANGEL: in fact, he 
tried to get us to record it,but 
we never did. 

On the next several labels we 
were on (Aladdin, Lucky, Swing- 
time, Decca, Hollywood, Money) 
the group was David Ford (lst 
tenor), Gaynell Hodge (2nd ten- 
or), Bobby Byrd (bass) and in 
the beginning either Curtis Wil- 
liams or Curley Dinkins (which- 
ever baritone happened to he 
around). Curtis left after about 
a year to form The Penguins and 
was replaced by Clyde "Thinman" 
Tillis, 2nd tenor and baritone, 
but we tried to have Curtis on 
the sessions with us whenever 
The Penguins weren't busy. 
“Thinman" was quite a showman - 
a real comedian. Now the group 
had singers, dancers and comedi- 
ans - a different type of group. 
We were very popular at this 
time (about 1955) all over Los 
Angeles, but we just didn't have 
a hit record. 

The record companies we re- 
corded for kept changing our name 
but it was always the same group 
although we were called The 
Flames, 4 Flames, Hollywood 4 


THE HOLLYWOOD FLAMES (Ca. 1952): 
Leon Hughes, Bobby Byrd, Curley Dinkins, David Ford 


THE HOLLYWOOD FLAMES (1958): 
(TOP) Earl Nelson, Curtiss Williams, 
Clyde Tillis 
(BOT) David Ford 


THE HOLLYWOOD FLAMES (1960): 
David Ford, Curtiss Williams, Eddie Williams, 


Ray Brewster 


Flames, Hollywood Flames, Jets, 
Tangiers, Ebbtides, and Satel- 
lites. (The name "Jets" was 
given to us by Eddie Mesner of 
Aladdin; "The Satellites" was 
suggested by the president of 
Class Records - Googie Rene, 
Leon Rene's son. He also thought 
up my other name, Bobby Day.) 

Gaynell Hodge left us in 1957 
and was replaced by tenor Earl 
Nelson (who also recorded as 
Jackie Lee on Swan). The Flames 
backed up Joe Jefferson (another 
early member of The Platters) on 
DON'T TRY/ SCHOOLDAYS WILL BE 
OVER which was released as The 
Tangiers on Class. Joe was never 
a member of the group. 

Right before I recorded LITTLE 
BITTY PRETTY ONE I left The 
Flames to record on my own. How- 
ever, I continued to use them as 
my back-up group,The Satellites. 
There was only one other record 
that I recorded as a part of The 
Flames and that was BUZZ BUZZ 
BUZZ. That was my song and Earl 
Nelson sang lead (also on that 
session were David Ford and Cur- 
ley Dinkins). I wrote and 
arranged the tune and the finan- 
cing came from John Dolphin. 
Dolphin sold the song to Lee 
Rupe, who was the ex-wife of 
Specialty Records’ Art Rupe and 
the owner of Ebb Records. 

When the song became a hit, I 
found out I didn't have any pub- 
lishing rights and only half the 
writer credit. Dolphin admitted 
he owed me $6000, but he was 
killed before I could get any of 
it. This is just one of the 
things youngsters go through 
when they don't have any know- 
ledge of law or contracts. 

Several months later, I had 
another big hit with ROCKIN' 
ROBIN. The Flames (Satellites) 
were behind me on this one too 
(David Ford, Earl Nelson and 
Curtis Williams). Curtis had 
left The Penguins by this time 
and was once again singing on 
and off with The Flames. The 
Flames were now recording for 
two labels - Ebb(without me) and 


Class (behind me). I also recor- 
ded several duets with Earl 
Nelson, as Bob and Earl; The 
Flames weren't on these. Curley, 
Curtis and Clyde were in and out 
of the group so much that it's 
hard to keep track of them. 

Sometimes at shows we would 
all appear together —- Bobby Day 
and The Satellites,Bob and Earl, 
and The Hollywood Flames. In 
the early 1960's Eddie Williams, 
who once sang lead with The Al- 
addins joined the group as did 
Ray Brewster, who sang with The 
Penguins for awhile and later, 
I'm told, with The Cadillacs. 

Many of the former members of 
The Flames are still in show 
business today. For example, 
Gaynell Hodge is an established 
piano player and I have a club 
in Los Angeles. (Incidentally, 
I am told there was a Bobby Byrd 
in James Brown's Famous Flames - 
if so, it was not me.) 

That's most of The Hollywood 
Flames story. There's a lot that 
I've probably left out and a lot 
I don't know (after I left the 
group), but I've talked with 
David Ford and Curley Dinkins 
and the important facts are 
here. I'm sorry to say that none 
of the record companies gave us 
the royalties we deserved, but 
it was a good time in my lifem 


THE HOLLYWOOD FLAMES (Ca. 1964) 
(TOP) Eddie Williams, Ray Brewster 
(BOT) Earl Nelson, David Ford 


HOLLYWOOD FLAMES DISCOGRAPHY 


BB=BOBBY BYRD (BOBBY DAY), DF=DAVID FORD, PA=THE FLAMES BACKING UP PATTY 
ANNE (MESNER), WR=WILLIE RAY ROCKWELL, CD=CURLEY DINKINS, GH=GAYNELL HODGE, 
CW=CURTIS WILLIAMS, JJ=THE FLAMES BACKING UP JOE JEFFERSON, CT= CLYDE TIL- 
LIS, EW=EDDIE WILLIAMS, EN=EARL NELSON 


SELECTIVE 

113 PLEASE TELL ME NOW(BB)/YOUNG GIRL (BB) (FLAMES) 1/50 
UNIQUE 

003 DIVIDEND BLUES (DF) /W-I-N-E (BB) (HWD 4 FLAMES) 1950 
009 TABARIN(DF)/CRYIN' FOR MY BABY(BB) (HWD 4 FLAMES) 1950 


015 PLEASE SAY I'M WRONG(BB)/THE MASQUERADE IS OVER(CD) (HWD 4 FLAMES)5) 
FIDELITY 
3001  TABARIN (DF) /W-I-N-E (BB) (4 FLAMES) 12/51 
3002 THE BOUNCE(PA)/THE BOUNCE, PT.2 (SHERMAN WILLIAMS ORCH.) 

(THIS HAS PATTY ANNE & THE FLAMES DOING THE VOCAL) 


SPECIALTY 
423 THE WHEEL OF FORTUNE (DF) /LATER (BB) (4 FLAMES) 2/52 


RECORDED IN HOLLYWOOD 
164 I'LL ALWAYS BE A FOOL(DF)/SHE'S GOT SOMETHING(BB) (HWD 4 

FLAMES) 10/52 
165 YOUNG GIRL(BB)/ BABY PLEASE(BB) (A/AA) (HWD 4 FLAMES) 


165 YOUNG GIRL(BB)/GLORY OF LOVE (DF) (A/B) (HWD 4 FLAMES) 

SPIN 

101 STRANGE LAND BLUES(WR)/CRYIN' FOR MY BABY(BB) (FLAMES) CA. 1952 
5 (SUBSIDIARY OF ALADDIN) 

2102 VOLCANO (DF) /GOMEN NASAI (DF) (JETS) 3/53 
2106 KEEP ON SMILING (DF)/BABY BABY BABY(BB) (FLAMES ) 

2107 TOGETHER(BB)/BABY PRETTY BABY (DF) (FLAMES) 9/53 

UNRELEASED: LET'S TALK IT OVER(DF) & TEARS COME TUMBLING DOWN (ALL) 

ALADDIN 

3198 SORROWFUL HEART (PA)/(BEGINNING TO MISS YOU-PA SOLO) (PATTY ANNE) 7/53 
3247 I'LL HIDE MY TEARS(DF)/GOT A LITTLE SHADOW(BB) (JETS) 6/54 
3349 SO ALONE(BB)/FLAME MAMBO (PA) (FLAMES) 1957 
LUCKY 

001 ONE NIGHT WITH A FOOL(DF)/RIDE HELEN RIDE (BB) (HWD FLAMES) 4/54 

002 I SHALL RETURN(DF)/ (HWD FLAMES) 

006 PEGGY(GH)/OOOH-LA LA (DF & BB) (HWD FLAMES) 7/54 
009 LET'S TALK IT OVER(DF)/I KNOW (GH) (HWD FLAMES) 

IME 

345 LET'S TALK IT OVER(DF)/I KNOW (GH) (HWD FLAMES) LATE 54 
DECCA 
29285 PEGGY(GH)/OOH LA LA(DF & BB) (HWD FLAMES) 9/54 
48331 LET'S TALK IT OVER(DF)/I KNOW (GH) (HWD FLAMES) 54 
29603 TABARIN(DF)/I WON'T BE AROUND (TANGIERS) 9/55 
+i — ME(DF)/OH BABY(GH) (TANGIERS) 7/56 

104 PEGGY(GH)/OOH LA LA(DF & BB) (HWD FLAMES) CA. 1954 


MONEY (SUBSIDIARY OF RECORDED IN HOLLYWOOD) 
202 FARE THEE WELL (BB) /CLICKETY CLACK I'M LEAVING (HWD FLAMES) CA. 1955 
SPECIALTY 


588 THE SOUND OF YOUR VOICE(DF)/MY CONFESSION(DF) (EBBTIDES) 11/56 
CLASS (BOBBY DAY & SATELLITES - UNLESS OTHERWISE NOTED) 
209 OH GEE OH GOLLY (CURTIS WILLIAMS & EARL NELSON DUET) 
211 LITTLE BITTY PRETTY ONE/WHEN THE SWALLOWS COME BACK TO 
CAPISTRANO 10/57 
213. THAT'S LIFE/ (BOB & EARL DUET) 
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CLASS 
215 BEEP BEEP BEEP/ 
220 SWEET LITTLE THING/ 
224 DON'T TRY(JJ)/SCHOOLDAYS WILL BE OVER(JJ) (TANGIERS) 
225 SAVING MY LOVE FOR YOU/LITTLE TURTLE DOVE 


229 ROCKIN' ROBIN/OVER AND OVER 7/58 
231 GEE WHIZ/ (BOB & EARL DUET) 
232 MY BLUE HEAVEN/ (BOBBY DAY BACKED UP BY THE BLOSSOMS) 


234 HEAVENLY ANGEL (CW)/YOU AIN'T SAYIN' NOTHIN’ (EN) (SATELLITES) 1958 
241 THE BLUEBIRD, BUZZARD AND ORIOLE/ALONE TOO LONG 

245 SAY YES/THAT'S ALL I WANT 

247 THAT'S MY DESIRE/YOU MADE A BOO-BOO (BOB & EARL DUET) 

252 GOT A NEW GIRL/MR. & MRS. ROCK-N-ROLL 

255 AIN'T GONNA CRY NO MORE/LOVE IS A ONE TIME AFFAIR 

257 THREE YOUNG REBS FROM GEORGIA/UNCHAINED MELODY 

263 MY BLUE HEAVEN/I DON'T WANT TO (BOBBY DAY BACKED BY THE BLOSSOMS) 


ALL HOLLYWOOD FLAMES FROM HERE ON 


EBB 
119 BUZZ BUZZ BUZZ (EN) /CRAZY 9/57 
131 A LITTLE BIRD(EN)/GIVE ME BACK MY HEART 1/58 
144  FRANKENSTEIN'S DEN(CT)/STROLLIN' ON THE BEACH 3/58 
146 LET'S TALK IT OVER(DF)/CHAINS OF LOVE(BOB & EARL DUET) 6/58 
149 A STAR FELL(EN)/I'LL GET BY(EN) 10/58 
153 I'LL BE SEEING YOU(EN)/JUST FOR YOU(EN) 11/58 
158 THERE IS SOMETHING ON YOUR MIND(EN)/SO GOOD (EN) 2/59 
162 NOW THAT YOU'VE GONE (EN) /HAWAIIAN DREAM (DP) 5/59 
163 IN THE DARK(FN)/MUCH TOO MUCH(EN) 6/59 

CHESS 

1787  GEE/YES THEY DO 1960 

ATCO 

6155 IF I THOUGHT YOU NEEDED ME (EW) /EVERYDAY EVERY WAY 11/59 

6164 BALL AND CHAIN/I FOUND A BALL 5/60 

6171 DEVIL OR ANGEL/DO YOU EVER THINK OF ME 1960 

6180 MONEY HONEY/MY HEART'S ON FIRE 1960 

CORONET 

7025 BELIEVE IN ME/I CAN'T GET A HIT RECORD 

GOLDIE 


1101 BELIEVE IN ME/ELIZABETH 
(THE CORONET AND GOLDIE RELEASES ALSO APPEAR ON A CORONET ALBUM, 
GIVING CREDIT TO CHARLIE FRANCIS.) 


VEE JAY 

515 LETTER TO MY LOVE/DROP ME A LINE 1963 
SYMBOL 

211 ANNIE DON’T LOVE ME NO MORE/DANCE SENORITA 1965 
215 I'M COMING HOME/I'M GONNA STAND BY YOU 1966 


THERE HAVE BEEN MANY BOBBY BYRD SOLO RELEASES OVER THE YEARS. THE MOST 
INTERESTING OF THESE IS: SAGE AND SAND 203 PLEASE DON'T HURT ME/ DELIC- 
IOUS ARE YOUR KISSES. THE BACKGROUND WAS DONE BY BOBBY NUNN AND TY TER- 
RELL, BOTH ORIGINAL MEMBERS OF THE ROBINS. 


NOTE: AFTER THE CLASS RECORDINGS, THE PART OF "BOB" IN BOB & EARL WAS 
TAKEN BY BOBBY RELF (OF LAURELS AND BUDDIES FAMES). 


IS HERE TO SERVE YOU 
WITH OVER A HALF MILLION RECORDS IN STOCK. 


COME IN AND BROWSE 
OR ASK FOR CRAIG -BILL-KENNY orGARY 
IT’S THE “COMPLETE” RECORD SHOP. 


INCLUDING A FULL LINE OF FAMOUS 
“PFANSTIEHL’’ NEEDLES AND ACCESSORIES 


WE SPECIALIZE IN 
“OLDIES” AND “NEWIES”. 


“OLDIES” IN ROCK AND ROLL, COUNTRY, SOUL, 
EASY LISTENING, ETC. “NEWIES” OF THE TOP 45's, 
ALBUMS, 8 TRACK AND CASSETTES. 


SEND SELF-ADDRESSED 
ENVELOPE FOR EREE 
“TOP 300” OLDIES LIST 
HOURS: 


mon tues wed sat 10:00 A.M. To 6:00 P.M. 
thurs fri 10:00 A.M. To 9:00 P.M. 


304 MAIN STREET, HACKENSACK, N.J. 
NEXT TO ORITANI THEATRE, 
488-4232 


The Good Times! Was The Price Too High? 


Lee Andrews and the Hearts 


by L.Corl Tancredi 


parts: 
how would — 
Atlantic's 


‘Experience 
+ Senderaon 
‘NIGHTS: Lee Andrews and The Hearts (Chess), ‘Lit was a 
Clyde MePhatter (Atlantic), The Kings (Baton)+ big Philadelphia disc jockey later involved in the Pay- 
‘The original Andrews the plaintis re Larry Brows, tee and Jocko"s fanes are 
on the ve own, ‘= names 
retentive "tens secstees. fentastic att self-evident. = 
Play in the Bast before there was a connercial 
made. Chess bought the master, and Mechanicals resulting fram phonograph 
are ‘the itive strength gales, are paid to the publisher by the record 
of the two ives them a ad~ manufacturer at a rate of 2¢ per selection 
vantage. for in all markets. sold. This 2¢ is split equally between 
publisher and writer, BMI pays the writer 
this issue's pop wection, Chess advertised and the publisher 4¢ for each radio 
it as the “original verason, promoted 
Ctyde McPhatter, cl “100,000 already shipped. 
Por the next few weeks, and Atlantic = 
their respective versions. = 
‘An inmediste question arises, how was it possible Evidence suggests, LONG LONELY = 
for two “cover” versions of the tune to appear at the one million copies. The writer's share the manu- 
The kisspetceecsivn, ‘the least comercially See regi eee pect ewe on 
+ ¥ 
successful, turned out to be Ravens on Argo. Sersiige “(atch “vould be 922 ,200;00." noe, the 7 
stood to earn $22,500.00. Split four. = 
Joa (Van Loan) reported that while under contract Aubote- and tesderson could lisva-mals $57 
to Argo as The Ravens, he, his brothers Janos their names listed (legally 
‘and Paul, and bass "doste" Sovers were The Rings td eee Se 


made from each radio 
broadcast, or $30,000.00, if the record sold one million 
copies and received one-half million air plays. 

G6H Music Publishers owned the rights to the tune. 
G&H were none other than Golder (Barry) and Henderson 
iota Since it was to cape pe nour Jocko and 
Barry nothing to lose everything to gain by 
Atlantic's “cover” version. The deal with 8 resul- 
ted in shared publishing rights between G&H and Arc 
Music. However, G&H received all publishing royalties 
on Clyde McPhatter's version. 

+sshistorians outside the music scene neglect 
the simple fact that the R&B record companies 
generally gyned the ights that were cover: 
ed. What they lost sales of their own 
records, their publish: sudsidiaries more 
than made up in royalties received on other 
records, performance earning: foreign income, 
etc. 


For the songwriters, as well as for their pub- 
lishers, covers meant augmented income..... 
It was the artists who suffered, not the R&B 
record companies, their publishing subsidiaries 
or the songwriters.> 


Atlantic, like Chess, a major Phythm 'n' Slues 
label, had made inroads into the pop market. Selling in 
all markets, {ONG LONELY NIGHTS would be perfect for 
Clyde McPhatter, an already established star in his own 
right. Atlantic and Clyde would provide stiff competi 
‘tion to Lee Andrews and Hearts. Being a disc jockey 
and businessman, Jocko realized “big bucks” stood to be 
gained from two versions especially if both sold. A 
sweetheart situation developed for the owners of Main- 
line. Money flowed to Jocko and Sarry from three inde- 
pendent sources: Mainline's local distributing 
operation, Mainline's deal with Chess, publishing and 
writer's royalties from Atlantic. 

In passing, the flip side of LONG LONELY SIGHTS 
generated income ever if never played: Regardless of 
the selling side, writer and publishing royalties accrue 
on both sides, when computing retail sales. Sutch Curry 
authored THE CLOCK, Again, three additional names 
appeared (legally) as co-writers: Golder (Barry), Binnick 
(Bernie), Davis (Bernice). Golder is self-explanatory 
Bernie Sinnick owned Swan, a Philadelphia-based label. 
Bernice Davis happened to be Georgie Woods’ fiance (and 
later wife). Another powerful Philadelphia disc jockey, 
Georgie Woods is still broadcasting today (WDAS). Not 
surprisingly, G&H Music Publishers owned the rights to 
‘THE CLOCK. 

Thus, we had the following people receiving writer 
credit for LONG LONELY NIGHTS and THE CLOCK: two menbers 
of The Hearts, one disc jockey and his business partner, 
the wives of two other disc jockeys, the omer of a 
local record company, and perhaps still another disc 
jockey. Who claimed disc jockeys, their wives, record 
company, owners, business partnera lacked song writing 
talents! 


‘The compulsory license provision calling for a 
2 cent royalty payment by record companies to 
publishers and writers has “demonstrated ite 
soundness and workability,” and “is not to be 
scrapped because it was adopted in 1909, "accor- 
ding to attorney Ernest S. Meyers. 


Meyers opined that the provision has benefited 
“handsomely the public, the record companies 
and publishers and song writers."© 


Only one question remained unanswered. Would LOmS 
LONELY RIGHTS become a national seller? Three weeks 
after the initial listing of the record. Billboard once 
again had both versions under the category ~Sest Buys”: 


It's a toss up at this point as to the best 
selling version of the song. Most markets re- 
port that both arg attracting heavy sales and 
Both are building. 


Still another category in the popular music sec- 
tion, “Operators Best Buy” also included both interpret- 
ations. 

Unlike the pop market, a definite choice had bei 
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HARMONY 75 


By L. Carl Tancredi 


YESTERDAY'S MEMORIES is attempting to add an- 
other dimension for the rhythm & blues vocal group 
collectors. For too long, conti ‘voca: 
groups have been held in disdain. unwritten 
commandment; “if it lacks the old sound discard 
More and more, individual collectors are 
adding newer rhythm & blues groups to their col- 
lections. Perhaps it's a changing of attitudes or 
formerly held beliefs, Hamuony = “75° is meant to 


available, top quality, 

opinion).’ To avoid personal bias, 

nineteen selections are listed alphabetically, 
group (or artist). In case of single artist list~ 


is, all backed strong vocal A 
aithbogh no Bantion ie side'on the Yabed of such 


icont'a. on p.12) 


made in the field of Rhythm 'n' Blues. Territorially, 
Clyde McPhatter scored first in New York (#6) and Wash- 
ington, D.C. (#4).8 Keep in mind, territorial sellers 
represented individual cities (or markets) and not geo- 
graphical areas. 

maintained three distinct categories (or 
charts) under Rhyth= ‘n' Blues: “Best Sellers In 
Stores,” 2. “Territorial Selle: and 3. "Most 
Played By R&B Jockeys." 

For the next two weeks (August 5th and 12th), LONG 
LONELY NIGHTS would become a statistical oddity among 
the various Rhythm ‘n' Blues charts. Clyde McPhatter's 
version broke nationally (#9) solely on the strength of 
two Eastern markets: New York (#1) and Washington, D.C. 
(#1).3 However, the category "Most Played By R&B 
Jockeys” listed the version by Lee Andrews and 
Hearts as #15; Clyde's version wasn't even mentioned. 
Thus, the disc jockeys played The Hearts; while the 
recoré buying public bought Clyde. This trend continued 
into the following week, exhibiting similar results. 
Clyde's version maintained ite #9 ranking (in national 
sales); whereas The Hearts ‘two notches (#13) in 
"Most Played By R&B Jockeys! Still, the ‘n! 
Blues preferred Clyde McPhatter: Los Angeles (#8), 


‘August 12th marked LONG LONELY NIGHTS initial pop 
breakthrough on Billboard's "Pop Top 100 Sides.” (*This 
is a tabulation of dealer unit sales listed according to 
the specific side requested by customers. No attempt is 
made to add sides together to reflect actual sales. It 
is therefore a tabulation of sides or songs, and not 
records. This fact, together with longer four-week 
survey periods explains variations between the Top 30 

reflected in this chart, and Top 30 record 
sellers as reflected in “Best Sellers In Stores"). Clyde 
McPhatter logged position #73; while The Hearts tied for 
#85 (along with Fats Domino's WHAT WILL I TELL MY HEART 
and Charlie Gracie's I LOVE YOU SO MUCH IT HURTS") .19 

Midway through the month, LONG LONELY NIGHTS 
achieved another milestone, amking Billboard's “Honor 
Roll Of Hits." ("The nation’s top tunes according to 
record sales, disc jockey performances determined by 
Billboard weekly nationwide survey"), Listing the 30 
top (pop) tunes in the Country, it registered #26.14 
Maintaining this position, the following week marked its 
final appearance on this all-inclusive chart. Althi 
this national chart represented a record's popularity 
relation to sales, etc: it was not a true indicator for 
artist preference. Specifically, the “Honor Roll Of 
Rite" credited both artists for the record. Perhaps, a 
better guage in measuring the pop market's choice can be 
found in Billboard's other cat ‘op Pop 100 Sides," 
iSalcat ins teecttic sides requested’ by customer: 

Due to the popularity of LONG Y NIGHTS, per- 
sonal appearances quickly materialized for Lee Andrews 
and The Hearts. 


The Apollo Theater has had one of its greatest 
weeks during the Labor Day week with an all- 
star line-up consisting of Fats Domino, Big 
Maybelle, Bo Diddley, and dee jay Jocko (Space 
Man) Henderson, with The Harptones and Lee 
Andrews and The Hearts as added attractions.15 


HARMONY = *75" (Cont'd. from p.11) 


LOVE HAS F WAY TO NE ~Blue Magic-Atco 7014 
INSTEAD, , .HOW ARE YOU (more orig.)~Coalitions - Re- 
Dun 74~7~ 
INSTEAD, .,HOW ARE YOU(orig.)~ Coalitions-Phil.L.A. 
Of Soul 367 

THE GLORY OF LOVE - Dells ~ Cadet 5707 

LOVE IS MISSING PROM OUR LIVES ~ Dells/Dramatics. 
Cadet 5710 

ME AND MRS. JONES - Dramatics ~ ABC 12090 

THINK ABOUT ME - Flamingos - Worlds 103 

NO ONE COULD COMPARE - Futures - Buddah 417 

BABY HANG UP THE PHONE - Carl Graves - AGM 1620 

WHERE ARE YOU ~ Herb Johnson & Impacts -Toxsan 101 

I'LL BE LOVING YOU SOONER OR LATER - Anthony & Im- 
perials - Avco 4655 

ANNIVERSARY ~ Diane Jenkins - Creative Funk 12002 

GOT TO SHOW HER THAT I LOVE HER - George Kerr - 

6002 

1 WAS WRONG - lows = RCA 74-0759 

CRYSTAL BLUE PERSUASION - Naturals - Shout 307 

LET ME MAKE LOVE TO YOU — O'Jays-Phila. Int. 3573 

HOW COULD WE LET THE LOVE GET AWAY -Reflections - 
Capitol 4078 

TENDERNESS ~ Paul Simon - Columbia 4-45859 

HEY THERE LONELY GIRL - Softones - Avco 4654 


Lee Andrews and The Hearts earned national recogni- 
tion with LONG LONELY NIGHTS. Thanks to Jocko Henderson, 
The Hearts became known throughout the music industry. 
Without Jocko, they may have been permanently designated 
as simply another of the many local Philadelphia vocal 
groups. The catalytic magic of Jocko Henderson catapulted 

‘good times" upon the young Hearts. 

Components of the "good times” included: traveling, 
fame, parties, girls, and the casting aside of regular 3 
to 5 jobs. But like everything else in life, “good times™ 
do not come free. Unknown to The Hearts, pay-back time 
came all too soon. The final price was staggering, LONG 
LONELY NIGHTS being the initial installments 


70 BE COwrmNUED 


(THE COMPLETE LEE ANDREWS & THE HEARTS DISCOGRAPHY WILL 
BE PRINTED WITH THE PINAL INSTALLMENT.) 
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(consecutive issse 17) pr 30. 


4 Roger Karshner, The Music Machine, (Los Angeles: Nash 
Publishing, 1971), p. 134. 


5 Arnold Shaw, The Rockin’ ‘50s (New York: Hawthorn, 
1974), ps 128,405, 
6 “Attorney Tabs Mechanical Rate Sound,” 
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8 “Territorial Sellers,” Billboard, July 29, 1957, p.60. 
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p. 57. 
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Jockeys," Billboard, August 12, 1957, p. 93. 
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14 “Honor Roll Of Hits," Billboard,August 19, 1957, p.76. 


15 Ren Grevatt, “On The Beat,” Billboard, September 9, 
1957, p. 64. 


Iiboard, June 


WANTED: 45 RPM - THAT BIG FAT MAMA - Paul (Georgia Boy 
Kimble, Stat-722. THE BOOGIE MAN, 6414 Raymond Terrace, 
Union City, Georgia 30291. 

ZOR SALE: Blues, R&B, vocal group: 
45's, 78's, and LP's. Set prii list free. victor 
PEARLIN, 894 Main Street, Worcester, Mass. 01610. 

SEND 10¢ Stamp for list Of RAB 76's for sale. i also 
buy and trade R&B 76's - send your list. | MARK WALLIS, 
8050 Woodrow Wilson Drive, Los Angeles, Calif. 90046. 
WANTED: $50.00 cash offered for photo’ of Marquees on 
Grand. Also cash or records traded for group photos of 
the late 1940-1960 era. ARTHUR BERLOWITZ, 901-14 Tilden 
Street, Bronx, New York 10467. 


|» Rockabilly, CéM, Pop. 
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Port Orrice Box 4095 + Hastaen, Camomecricut 04514 « USA. 


any of the records Listed delo 
that is Sun rela 
scandal sheets, publicity pictures, promotional 
lor “preview” rei et music, ete, please Let ne 
now. I pay top dollar for ay wants, or will trade from ay 
Jcollection of 17,000 r&b an¢ blues records, 1 buy all Sun 
recorés (pre #233) even if they are not listed below, (Sun, 
Flip, Jaxon, Phillips Int.) Needed badly: Modern S64-Little 
Junior Parker-"Bad woman, bed whiskey". Will pay top dollar} 
ror nice 45 of 79 copy. Write today! 
1001-The Fhillips-Joe Hil] Louts (tape/acetate/75 rpn) 
1T4-Jnckie Boy £ Littie Walter-"Selling me whiskey” 
175-Jowrny Lonton="Drivin’ Slow/Plat Tire" 
17é-Walter Bradford="Dreary nighte/Nothin but love" 

dy Jackson-"Got my application baby" 
178-Joe Hil1 Loute-"We all gotta go sometine” 

‘Baker shop boogie" 

Pour Tones-"Teare and wine” 
Lonesome ol) jatt/Greynound blues 
184-Big lenphis ta Rainey-"call me anything but call m 
inny DeSerry-"Take a little chance" 
¢ Prisonaires-"Baby please” (reé wax only) 


or anything 
eleased tapes, 


‘The Prinonaires-"y Got is 
Ripley, 2otten Choppere-rBlues walte/Siiver Belle* 
The Prisoraires-"i know” (re4 wax only) 

Mo teasin' Around" 


ong/ehy do 
e boogie fis 
aus/Every night” 
ines" (Sun label only) 
frost your heart” 


te pie* 
bel, #350 only) 
eT ert 
s searchin'/Human Emotions” 


t/3581=D, Wi leine/3587-(7 


\N 
YY 


S 
XS 


ZE_YOU COLLECT any kind of rec- 
ords, your name and address is 
wanted - PASSANTINO, 226 Morris 
St.,Fairview, New Jersey 07022. 
WILL BUY: Will pay very big mon- 
ey or trade for Alan Freed shows 
from radio & TV or program books, 
ROCK 'N ROLL CLUB OF AMERICA,P.Q 
Box 96, Fort Hamilton Station, 
Brooklyn, New York 11209. 


THE GLABDIOLAS/ZODIACS 


By Chris Beachley 


As told by Maurice Williams & his manager, Harry Goins 


There may be a rose in Spanish 
Harlem, but Gladiolas at their 
best come from Lancaster, South 
Carolina. 

While attending Barr St. High 
School in Lancaster, Maurice 
Williams met Earl Gainey(tenor), 
when they both sang in a gospel 
group called The Junior Harmoni- 
zers. After awhile they left to 
form their own group, The Royal 
Charms (a combination of their 
two favorite groups' names - The 
Charms and The Five Royales).The 
other members were William Mas- 
sey (tenor and baritone), Willie 
Jones (baritone) and Norman Wade 
(bass) . 

The Royal Charms got a job 
doing a Saturday morning show on 
WLCM Radio in Lancaster, where 
they sang whatever were the big- 
gest R&B hits of that particular 
week. After doing this for about 
a year, they decided to go on to 
bigger and better things. Their 
big chance came when Maurice 
contacted Ernie Young of Ernie's 
Record Shop in Nashville (owner 
of Excello Records). Young told 
them to stop in for an audition 
when they were playing in the 
area. 

Well,Maurice said that they'd 
stop by soon (neglecting to men- 
tion that they had no gigs any- 
where in Tennessee). The Royal 
Charms now began to get things 
ready for the big trip. To raise 
money, they visited local busin- 
essmen explaining their needs. 

When all contributions were 
in, they left for Nashville with 
$40.00 among them, riding in 
Willie Jones* old Chrysler with 
four slick tires. 

Luckily,they made it to Nash- 
ville without any trouble and 
went to see Ernie. After hearing 
LITTLE DARLIN' and SWEETHEART 
PLEASE DON'T GO, Ernie announced 


13 


that he liked SWEETHEART and 
could possibly use LITTLE DAR- 
LIN' for the flip. The Royal 
Charms then faded into history 
as Ernie re-named them The Glad- 
iolas. (Although The Gladiolas'* 
LITTLE DARLIN' was the original, 
The Diamonds' cover version hit 
the Billboard Top 100 twenty-one 
days earlier.) 

While with Excello, they re- 
corded TREES and several other 
unreleased cuts. The Gladiolas 
also moved towards being a self- 
contained group by utilizing 
their instrumental talent: Earl 
Gainey aside from being a tenor, 
also played guitar and drums; 
William Massey played trumpet; 
Maurice played piano;and drummer 
Mac Badskins was added. Bob 
Robertson, a tenor, was also 
added and was onthe last two 
Excello records. 

When The Gladiolas left Ex- 
cello, Ernie told them that they 
could no longer use the name for 
recording (however, they still 
could use it for appearances). 

While on a tour through West 
Virginia, Maurice's Mercury quit 
and had to be taken to a_ shop 
for repairs. While waiting, The 
Gladiolas' manager, Harry Goins, 
was thumbing through a magazine. 
He stopped at an advertisement 
for a foreign car called a Zod- 
iac and said “That's it! That's 
our new name." Around this time, 
tenor Henry Gaston replaced Earl 
Gainey and Badskins and Robert- 
son left. 

The Zodiacs' first recordings 
were done for Cole,a small South 
Carolina label. Due to lack of 
promotion, neither record sold 
well. One more small label, 
Selwyn, and the group began to 
fall apart: Bill Massey went in- 
to the Air Force, Norman Wade 
moved to New Jersey, and the 


THE GLADIOLAS (EARLY 1957): (TOP) WILLIE JONES, NORMAN WADE, WILLIAM MA 


(BOT) EARL GAINEY, MAURICE WILLIAMS, MAC BA 
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group's 
over. 

Maurice immediately picked up 
the pieces and formed a new Zod- 
iacs group. They consisted of 
tenor Henry Gaston, tenor Wiley 
Bennett,baritone Charles Thomas, 
bass player Albert Hill and a 
drummer named Little Willie Mor- 
row. They recorded two records 
for Soma around 1960, including 
a follow-up to LITTLE DARLIN'. 
It was at this point that they 
approached Al Silver of Herald 
with STAY. Silver liked the 
song, but said it was too smooth 
and polished - it needed a 
stronger beat with a choppy lyr- 
ic that would be catchy to the 
ear. He suggested that Maurice 
sing in a nonchalant, flat voice 
to project this idea. (The fal- 
setto art was done by Henry 
Gastens) 

The Zodiacs didn't like the 
way their song had been changed, 
but they gave in and soon had a 


three-year career was 


number one spot on the Top 100. 
After STAY they had two minor 

with I REMEMBER and 

the 


successes 
COME ALONG (done in 
style as STAY). 


same 


In the mid-1960's The Zodiacs 
went from one label to another 
(Atlantic, Scepter,Sphere Sound, 


440/Plus, Vee Jay, Sea-Horn/Dee- 
su, and Veep) without another 
big hit. During this period, 


Johnny Mobley (tenor and bari- 
tone)would replace Wiley Bennett 
from time to time. 

In 1966 they linked up with 
Marshall Seahorn who recorded 
MAY I and gave it to Vee Jay. 
When Vee Jay folded, Seahorn re- 
leased it on his own Deesu label 
and it was a.local hit for The 


Zodiacs. Seahorn know Bobby 
Robinson who had Gladys Knight 
and The Pips under contract. 
Since they were doing studio 


work, Seahorn got them to back 
up Maurice on several sides. The 
theory behind this was that with 
Maurice as a single and also 
with The Zodiacs, the chances 
for a hit were increased. Alas, 
except for some local successes, 
it didn't work. 


The Zodiacs are still going 


strong in the Carolinas today, 
doing mostly club and college 
datesm 


THE GLADIOLAS (LATER 1957): EARL GAINEY, BOB ROBERTSON, NORMAN WADE; WILLIE JONES, 
MAC BADSKINS, WILLIAM MASSEY, MAURICE WILLIAMS 
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GLADIOLAS DISCOGRAPHY 


EXCELLO GROUP 
2101 LITTLE DARLIN'/SWEETHEART PLEASE DON'T GO A 1957 
2110 RUN RUN LITTLE JOE/COMIN' HOME TO YOU A 1957 
2120 HEY! LITTLE GIRL/I WANTA KNOW A-1 1957 
2136 SHOOP SHOOP/SAY YOU'LL BE MINE A-1 1958 


ZODIACS DISCOGRAPHY 


COLE 
100 GOLLY GEE/"T" TOWN B 1959 
101 LOVER(WHERE ARE YOU)/SHE'S MINE B 1959 
SELWYN 
5121 COLLEGE GIRL/SAY YEAH B 1959 
SOMA 
1410 ANOTHER LITTLE DARLING/LITA c 1960 
1418 LITTLE SALLY WALKER/ANYTHING c 1960 


HERALD 
552 STAY/DO YOU REMEMBER c 1960 
556 ALWAYS/I REMEMBER c 1960 
559 COME ALONG/DO I c 1961 
563 SOME DAY/COME AND GET IT c 1961 
565 HIGH BLOOD PRESSURE/PLEASE c 1961 
572 HERE I STAND/IT'S ALL RIGHT(LISTED AS MAURICE WILLIAMS)G 1961 
ATLANTIC 
c 


2199 LONELINESS/FUNNY 1963 
SCEPTER 
12113 NOBODY KNOWS/I KNOW D 1965 
SPHERE SOUND 
707 SO FINE/THE WINDS c 1965 
VEE JAY 
678 MAY I/LOLLIPOP D 1966 
DEESU 
302 BEING WITHOUT YOU/BABY BABY(LISTED AS MAURICE WILLIAMS)D 1967 
304 MAY I/THIS FEELING D/E 1967 
309 SURELY/DON'T EVER LEAVE ME c 1968 
311 HOW TO PICK A WINNER/DON'T BE HALF SAFE y 1968 
OOH POO PAH DOO, PT. 1/PT. 2 P 1968 
318 STAY/DANCE, DANCE, DANCE c 1968 
THIS WAS SUPPOSED TO BE A LIVE “IN CONCERT" RECORDING, 
BUT THE AUDIENCE WAS DUBBED IN 
SEA-HORN 
503 MY BABY'S GONE/RETURN E 1969 
440/PLUS 
4401 I'D RATHER HAVE A MEMORY THAN A DREAM/TRY c 
VEEP 
1294 THE FOUR CORNERS/MY REASON FOR LIVIN’ c 1969 


THE ZODIACS ALSO MADE TWO ALBUMS: 
STAY, WITH MAURICE WILLIAMS & THE ZODIACS (HERALD HLP-1014) 
(ALSO RELEASED ON SPHERE SOUND 7007) 
THE ZODIACS AT THE BEACH (LIVE, NO LABEL, RECORDED AT NAGSHEAD 
CASINO, FOLLY BEACH IN THE CAROLINAS) 


GROUP PERSONNEL ON THE RECORDINGS: 
A) MAURICE WILLIAMS (LEAD), WILLIAM MASSEY (TENOR, BARITONE & TRUMPET), 
EARL GAINEY (TENOR, GUITAR & DRUMS), WILLIE JONES (BARITONE), NORMAN 
WADE (BASS) MAC BADSKINS (DRUMS) 
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MAURICE WILLIAMS (LEAD), WILLIAM MASSEY (TENOR, BARITONE & TRUMPET), 
EARL GAINEY (TENOR, GUITAR & DRUMS), BOB ROBERTSON (TENOR) , WILLIE 
JONES (BARITONE), NORMAN WADE (BASS), MAC BADSKINS (DRUMS ) 

MAURICE WILLIAMS (LEAD), HENRY GASTON ( TENOR), WILLIAM MASSEY (TENOR 
& BARITONE), NORMAN WADE (BASS) 

MAURICE WILLIAMS (LEAD), WILEY BENNETT (TENOR), HENRY GASTON (TENOR), 
CHARLES THOMAS (BARITONE), ALBERT HILL (BASS GUITAR), LITTLE WILLIE 
MORROW (DRUMS) 

MAURICE WILLIAMS (LEAD), HENRY GASTON (TENOR), JOHNNY MOBLEY ( TENOR 
& BARITONE), CHARLES THOMAS (BARITONE) 

MAURICE WILLIAMS BACKED UP BY THE PIPS 

MAURICE WILLIAMS SOLO 

MAURICE WILLIAMS WITH FEMALE GROUP BACK-UP 


THE ZODIACS (1960): MAURICE WILLIAMS, WILEY BENNETT, HENRY GASTON, 
CHARLES THOMAS, WILLIE MORROW, ALBERT HILL 
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RTO RECORD SHOP 


352 VICTORY BOULEVARD STATEN ISLAND, N.Y. 


10301 


(212) 273-3268 


THE STORE THAT STILL SELLS RECORDS FOR $1.00 


SPECIAL $1,00 EACH 


SPECIAL $1,00 EACH 


THE FOLLOWING RECORDS CAN BE PURCHASED MAIL ORDER FOR $1.00 EACH 
PLUS 50¢ POSTAGE 
FRRERERARKER ERE EPR REWER A RE Ee ee RO ee 


DING DONG - TONY ORLANDO 
CHILDISH WAYS — SUDDENS 

LUNDEE DUNDEE — VERSATILES 
ALPHABET OF LOVE - SUBURBANS 
PLEASE DON'T CHEAT ON ME - SINCERES 
ZU ZU - BONNEVILLES 

WHITE CLIFFS OF DOVER - ROBINS 

I AM DREAMING OF YOU - FASHIONS 
CHAPEL OF DREAMS - TIME SPINNERS 
GIRLIE THAT I LOVE - CELLOS 
TINY CLOUD - ELEGANTS 

I CAN'T BELIEVE - GEMS 


HELLO - LIL JUNE & JANUARYS 
SAKI LAKI WAKI - VISCOUNTS 
SHRINE OF ST. CECILIA — HARPTONES 
WE MADE A VOW - CORDELLS 
WHEN YOU DANCE — IMPALAS 
DREAM OF LOVE - PACKARDS 
BELIEVE ME ~ ROYALTEENS 
DADDY'S HOME — ADDICTIONS 
SHOULD I CRY - CONCORDS 
WPLJ - FOUR DEUCES 

IT'S TOO BAD - STRANGERS 
FINE LITTLE GIRL - ARCADES 


DING A LING A LING DING DONG-BING BONGS LOST IN A DREAM — ADELPHIS 


TRY ME - CRESTS 

I'D LIKE TO THANK YOU MR DJ-CHARMS 
WE THREE — DEL VIKINGS 

THE VERDICT - FIVE KEYS 

LETTER TO AN ANGEL -— 5 SHILLINGS 
MARIE — HARPTONES 

MY INSPIRATION — INSPIRATIONS 
GLORIA — PASSIONS 

SO GOOD - SHADES 

BETTER FORGET HIM — SHELLS 

THRILL OF LOVE — SOLITAIRES 
PLEASE SAY YOU'LL BE MINE — SUNBEAMS 
NEVER LET YOU GO - FIVE DISCS 
DOROTHY -— HI FIVES 

I BELIEVE — EARLS 

LOVE IS HERE TO STAY — STARFIRES 
CRUISE TO THE MOON - CHAPERONES 
SLEEPY HOLLOW - MONOTONES 

WISHING FOR YOUR LOVE - VOXPOPPERS 
UP ON THE MOUNTAIN - MAGNIFICENTS 
SHORT SHORTS — ROYALTEENS 

MY PRAYER — PLATTERS 

SHOP AROUND — MIRACLES 

WESTERN MOVIES - OLYMPICS 


SATURDAY NITE AT TH MOVIES-DRIFTERS 
WHY DON'T YOU BELIEVE ME — DUPREES 
FOOLISH DREAMS — FI-TONES 

ALL MINE — FIVE SATINS 
GOODNIGHT MY LOVE - HAPPENINGS 
OLE — HOLLYWOOD ARGYLES 

DREAM OF LOVE —- NUTMEGS 

A SIMPLE PRAYER — RAVENS 

MY CHERIE - SHELLS 

PLEADING NO MORE - SHELLS 
LOVE IS A CLOWN - TEENAGERS 
HONEY HONEY - TRUE TONES 

MY FRIEND - HI FIVES 

THERESA - TREBLE CHORDS 
MOPPITY MOPE — BOSSTONES 

HOW CAN I WIN - HI FIVES 

ROW YOUR BOAT - CHANTERS 

JUST TO BE WITH YOU - PASSIONS 
DARLING HOW LONG - HEARTBEATS 
BLUE MOON — MARCELS 

GREAT PRETENDER — PLATTERS 
DENISE — RANDY & THE RAINBOWS 
BLUE VELVET — MOONGLOWS 

TO BE LOVED - PENTAGONS 


eeRKRRRERERERARAEAEHKEEKERHREKEKREEREEERHAR A REED 


STORE HOURS: 
TILL 6 P.M. 


MONDAY, WEDNESDAY & FRIDAY - 4:30 - 8 P.M. 
SUNDAY - CLOSED DURING JULY AND AUGUST 


SATURDAY = NOON 


SEND 50¢ FOR CATALOGUE OF RECORDS FOR SALE. 


the VIBRANAIRES 


By Marv Goldberg & Mike Redmond 


Based on an interview with Bobby Thomas 


Most of us come to know 
singing groups through their re- 
cordings;once the records cease, 
we may not realize that the 
group's existence hasn't ceased. 
However, recordings are only one 
facet of a group's career, and 
not necessarily the most impor- 
tant in terms of success. This 
is the story of The Vibes, a 
group that was together for 8 
years, making only two_ records 
in that entire time. In spite 
of that, the members treated 
their singing career as a full- 
time job! 

The five members of the Asbury 
Park, New Jersey vocal group 
known as The Crooners were: Bob- 
by Thomas (lead) ,Roosevelt McDuf- 
fie(1st tenor) Mike Robinson (2nd 
tenor) ,Herbie Cole(baritone) and 
Jimmy Roache (bass). They were 
neighborhood friends who started 


singing together in 1950. At 
the time their idols were The 
Orioles and Ravens. They were 


especially fond of The Ravens, 
because Jimmy Roache had_ the 
same vocal quality as Jimmy 
Ricks. Bobby Thomas has a pos- 
sible explanation as to why more 


groups did not pattern them- 
selves after The Ravens: Jimmy 
Ricks had such a unique bass 
voice that most basses just 


couldn't imitate it. (The Soli- 
taires' Bobby Baylor on the 
other hand, says it was because 
The Ravens seemed so old and did 
not have a dynamic act.) 
Interestingiy enough, it was 
Roache's voice that prompted The 
Crooners to change their name. 
When he sang through a powerful 
amplifier, he vibrated the whole 
club. A variant of “vibrations” 
was chosen and The Crooners be- 
came The Vibranaires. This name 
lasted through their first re- 
cording when it was felt that 
the name caused too many spell- 
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ing and pronounciation errors; it 
was then shortened to "Vibes." 

One night in 1954, when they 
were appearing at The Whispering 
Pines Club in New Jersey, accor- 
ding to Bobby, they were seen by 
Joel Turnero. Turnero was the 
former manager of The Mello- 
Moods and at the time was a DJ 
on Newark's WNJR. He took them 
to see record shop owner Lexy 
“Flap" Hanford, who also owned 
the After Hours and Chariot la- 
bels. (The former was named after 
the Harlem bar that he also 
owned.) 

Around this time they met 
Esther Navarro who managed them 
for several months; however, she 
was not happy with the group's 
name. Bobby says that one day 
while in her office, they all 
crowded around the window to see 
a really flashy Cadillac down- 
stairs. Esther realized that 
"Cadillacs" would be a good name 
for a group and, after a quick 
call to a Caddy dealer, she was 
convinced that General Motors 
wouldn't mind. However, Esther 
and The Vibes drifted apart be- 
fore any name change could take 
place; about two months later 
GLORIA was released by Esther's 
new Cadillacs group. 

The Vibes' two records did 
not do well (DOLL FACE selling 
about 37,000 copies) mostly be- 
cause of a lack of promotion and 
bad distribution (you won't buy 
it if you don't know it exists). 
On DOLL FACE they were backed up 
by the ubiquitous Eddie Swanston 
who by now had expanded his 
group into a quintet. 

After Esther Navarro, they 
worked with promoter Bobby Mc- 
Neil. They played most of the 
Eastern circuit - Washington 
D.C.'s Howard,Baltimore's Royal, 
Chicago's Regal,New York's Rock- 
land Palace and Audubon Ball- 


—— 


THE VIBRANAIRES (Ca. 1954): 
(TOP) Jimmy Roache, Bobby Thomas, Herb Cole 
(BOT) Mike Robinson, Roosevelt McDuffie 


20 


room. However, they never played 


The Apollo. 
The first personnel change 
occurred in 1955 when Jimny 


Roache was drafted and replaced 
by Joe Major. Around 1957 Herb 
Cole was replaced by William 
Penha and Mike Robinson by Lenny 
Welch. The Vibes weathered all 
these changes until, in 1958, 
Bobby Thomas was drafted and the 
group finally broke up. When he 
got out they re-formed for a 
short while, but the spark was 
gone. 

And that's the story of The 
Vibranaires/Vibes, a group most 
collectors would say made two 
excellent 1954 records and let 
it go at that. But success in 
the music industryisn't measured 
primarily by record sales; they 
are just a means toward the end 
of getting bookings for appear- 
ances - the real financial suc- 
cess lies there. So although 
The Vibes won't make anyone's 
Top Ten in record sales, they 
had the necessary talent to get 
those bookings for 8 years. 

Today, Bobby Thomas is occas- 
ionally a part of Sonny Til's 
Orioles - an interesting coinci- 
dence when you consider that The 
Orioles were initially named The 
Vibra-Naires alsom 


DISCOGRAPHY 


AFTER HOURS 


THE VIBES (Ca. 


1958): 

(TOP) Roosevelt McDuffie, Bobby 
Thomas, Lenny Welch 

(BOT) William Penha, Joe Major 


(CHARIOT NUMBERS ARE THE SAME) 


103 DOLL FACE/OOH, I FEEL SO GOOD (VIBRANAIRES) 1954 

105 STOP TORTURING ME/STOP JIBING BABY (VIBES) 1954 

NOTE: STOP JIBING BABY WAS A LABEL MISPRINT. THE TITLE SHOULD 
HAVE READ STOP JIVING BABY. 

NOTE: THE VIBES ON ALLIED & ABC WERE (A) DIFFERENT GROUP(S). 


Want to place an ad? The cost 
is only 10¢ per word; name and 
address printed free. Send to 
YESTERDAY'S MEMORIES, P.O. Box 


1825, FDR Station, New York, New 
York 10022. 
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WANTED: Sonny Til/Orioles = 


photos, theater programs, sheet 
music (IT'S TOO SOON TO KNOW, 
DON'T GO TO STRANGERS) ; script 
label and later red plastic 
45's. Yesterday's Memories,P.O. 


Box 1825, FDR Station, New York, 
New York 10022. 


Our Name Tells Our Story 


1723 LAKE STREET 
SAN MATEO, CAL. 94403 


THE COLLECTORS’ ONE STOP 


Write For Our Free Catalogue 


the STRANGERS = 
and the KING label 


One of the giants of the R&B 
recording industry was the King 
record label and its various 
subsidiaries: Federal, DeLuxe, 
Rockin’, Bethlehem, Audiolab, 
and Queen. The roster of vocal 
groups among these labels in- 
cluded The Swallows, Dominoes, 
Checkers, 5 Royales, Royals, 
Midnighters, Orchids, Admirals, 
Magictones, 5 Wings, Charms, 
Crystals, Hurricanes, Teardrops, 
5 Keys, Platters, 4 Jacks, Lamp- 
lighters, 5 Jets, Serenaders, 
Quails, Pyramids and, of course, 
The Strangers. This is certainly 
one of the most impressive line- 
ups in R&B history. 

The King label was founded by 
Syd Nathan in the early 1940's 
with an initial emphasis on 
Country and Western music. The 
Cincinnati-based company used a 
maroon label for such C&W stars 
as Cowboy Copas, Hawkshaw Haw- 
kins, Moon Mullican and Grandpa 
Jones. 

By the late 1940's the King 
blue label had an established 
line-up of “sepia” stars: Bull- 
moose Jackson, Wynonie Harris, 
Ivory Joe Hunter, Earl Bostic 
and The Swan Silvertone Singers. 
(Incidentally, the Bullmoose's 
King recording of FARE THEE WELL 
DEACON JONES was the forerunner 
of The Orioles' DEACON JONES.) 

Between King and DeLuxe (a 
subsidiary formed in the mid- 
1940's)the King complex embraced 
pop, CéW, novelty, polka, spir- 
itual, folk and R&B as the com- 
pany moved into the 1950's. But 
at that time,young vocal groups, 
such as The Strangers were still 
not a major component of King's 
star line-up. 

At the end of 1950, Syd Nathan 
began the legendary Federal la- 
bel with a release by The Domin- 
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By Marv Goldberg & Mike Redmond 


Based on an interview with John Grant 


oes. In 1952 the Rockin' label 
was born - but it was soon re- 
placed by a re-oriented DeLuxe 
label which specialized in R&B. 

In 1951 King released the 
first recording by The Swallows. 
The success of that record, and 
the subsequent creation of The 
Checkers out of some members of 
The Dominoes, put the King label 
in the vocal group business. 

King went far afield from 
Cincinnati to discover the tal- 
ent to record: from The Swallows 
in Baltimore to The Strangers 
from Brooklyn. 

The Strangers formed in 1952 
in the Putnam-Tompkins Avenue 
area of Brooklyn's Bedford-Stuy- 
vesant section. With early vocal 
groups coming out of Harlem, 
Baltimore, Washington and Los 
Angeles, The Strangers were pos- 
sibly the first to emerge from 
Brooklyn. 

The original members 
William Clarke (lead), Pringle 
"Yeoman" Sims (tenor), Bernard 
Jones (baritone), Woodrow Jack- 
son (bass), and John Brizant 
(piano and arranger). All of the 
members were in their mid-teens 
at the time. The group had not 
yet recorded when Bernard Jones 


were: 


was replaced by baritone John 
Grant. 
The Strangers most admired 


The Swallows and would practice 
their tunes including DEAREST, 
ETERNALLY, and TELL ME WHY until 
they perfected the style (which 
is probably most closely adhered 
to on DREAMS CAME TRUE). Within 
this basic stylistic foundation, 
The Strangers began to develop 
their own style using their own 


material. 

The Strangers were prolific 
songwriters, who wrote most of 
their own material. Considering 


The Strangers: 


the youth of the members, The 
Strangers wrote haunting lyr- 
ics - which, when framed ina 


King production, resulted in R&B 
classics. 

When The Strangers felt that 
they were ready to record, they 
naturally thought of King - the 
home of The Swallows. Since the 
group managed their own affairs, 
William Clarke went to see Henry 
Glover in King's New York 
office. Glover was a trained 
musician who had been associated 
with several black dance bands 
(including Buddy Johnson, Willie 
Bryant, Tiny Bradshaw and Lucky 
Millinder) until he joined the 
King label in 1946 as writer, 
producer and A&R Director. 

With the growing popularity 
of vocal groups in 1953, Glover 
and Nathan were looking to ex- 
pand the number of groups on the 
King label; Glover therefore had 
Clarke bring The Strangers in 
for an audition. The King people 
were sufficiently impressed with 
the group to give them a chance. 
At this time The Strangers had 
been together about a year. 

The Strangers were with King 
for a year anda half, during 
which time six records were re- 
leased. They weren't commercial- 
ly successful at the time, but 


Woodrow Jackson, 
Pringle Sims, John Grant 


24 


John Brizant, William Clarke, 


have been highly sought after by 
collectors over the last decade. 
In fact, The Strangers achieved 
greater popularity during the 
resurgence of interest in R&B in 
the 60's than they did in the 
50's. The King label responded 
by reissuing Strangers' records 
and including BLUE FLOWERS and 


MY FRIENDS in their LP "14 Hit 
Flash Backs From The Golden 
Group Era" (King 893). 

Personal appearances by The 


Strangers were confined to the 
New York/New Jersey area. They 
won second prize at the Apollo 


Theater Amateur Show;they played 
shows packaged by DJ Georgie 
Hudson; they appeared at the 
Palladium and the Baby Grand 
(the one on Fulton Street in 
Brooklyn, not the one on 125th 
Street in Harlem); and they 
played local club dates. 

In 1955, they began to exper- 
iment with modern harmony, which 
eventually led to their demise. 
The style wasn't that popular at 
the time and the group was too 
obscure to make a success of it. 

In the early 60's John Grant 
sang with a group called The 
Vanguards. They were supposed 
to be managed by Ralph Kiner, 
the former Pittsburgh Pirates 
slugger-turned~announcer, but 


when baseball season started, 
Kiner went back to announcing, 
and the group disbanded. William 
Clarke later became the drummer 
for a band backing The Spaniels; 
and in 1972 sang lead on GOLDEN 
TEARDROPS with The Flamingos. 
John Brizant successfully con- 
tinued on in the industry asa 


writer and arranger. 

The Strangers played a rela- 
tively small role in the story 
of the King dynasty. Neverthe- 
less, they were part of the 
panorama of the Rhythm and Blues 
scene during its most creative 
period and left us the legacy of 
their beautiful music® 


THE STRANGERS DISCOGRAPHY 


KING 

4697 MY FRIENDS(JG)/I'VE GOT EYES (WC) 8458/8459 1954 
4709 BLUE FLOWERS(PS)/BEG AND STEAL (WC) 8460/8461 1954 
4728 HOPING YOU'LL UNDERSTAND (PS)/JUST DON'T CARE(WC) 8479/8481 6/54 
4745 DROP DOWN TO MY PLACE(WC)/GET IT ONE MORE TIME (WC)8480/8493 10/54 
4766 DREAMS CAME TRUE(JG)/HOW LONG MUST I WAIT (WC) 8491/8492 1/55 
4821 WITHOUT A FRIEND (WC) /THINK AGAIN (WC) 8561/8562 9/55 


UNRELEASED: IT'S TOO BAD 
LEADS: JG=JOHN GRANT 


NOTE: 


WC=WILLIAM CLARKE 


PS=PRINGLE SIMS 


JOHN BRIZANT'S REAL NAME IS SEIFERT J. BRIZANT, II 


rAaj=@= <~pe 
BITS ®Pleces 
By Marcia Vance 


J.R.Bailey (ex of The Cadillacs) 
has a hot new record out on Mid- 
land International entitled THE 
ENTERTAINER......The Five Satins 
now known as Black Satin out on 
Buddah with EVERYBODY STAND AND 
CLAP YOUR HANDS FOR THE ENTER- 
TAINER,.....Chiffons' latest for 
Laurie is MY SWEET LORD.....Also 
on Laurie is the new Belmonts' A 
BRAND NEW SONG. 

Chiffons have a great new pack- 
age out on Laurie - EVERYTHING 
YOU ALWAYS WANTED TO HEAR BY THE 
CHIFFONS..Baker Knight has writ- 
ten and sings a powerful ballad 
called A LEGEND ON THE STAGE on 
Another Record Co. label. A sad 
song but appropriate for many of 
our great performers. Listen to 
it and you'll see what I mean... 
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Mickey Baker (alive and well and 
living in France) has a new rec- 
ord out on Big Bear, Titled I'LL 
ALWAYS BE IN LOVE WITH YOU..... 
Hank Ballard & The Midnighters' 
latest for Stang is HEY THERE 
SEXY LADY...Bill Fredericks, long 
a member of the Johnny Moore 
Drifters, has left the group & 
been replaced by Clyde Brown... 
The Dells' latest for Chess is 
BRING BACK THE LOVE OF YESTER- 
DAY. ses's 


COMPLETE BUDDY HOLLY SET -—- Nine 
LP boxed set, Imported, sealed, 


$95.00. Also free issue of new 
monthly magazine for record col- 
lectors, “Paul's Record Maga- 
zine." PAUL BEZANKER, P. O. Box 
14241, Hartford, Conn. 06114. 
FOR SALE: Vocal groups, R&B, 
blues, rockabilly, country 45's, 
some 78's and LP's from the 
50's. Free List. FOR TRADE: 
Moonglows-Chance 1156; Blenders- 
Decca 27403;Bernie Williams -Im- 
perial 5360. TERRY PATTISON, 883 
Pontalba St., New Orleans, la. 
70124. 


ES 


the 2S. 


We started singing about 1953 
and the members of the group, 
which we named The Barons were: 
Joseph “Lucky” Saddler (tenor), 
Rennie Davis(lst tenor), Richard 
"Ricky" Williams (bass), and my- 
self, James "Skippy" Ifill (2nd 
tenor). We'd sing on the corner, 
in the Boys' High schoolyard, 
hallways, each other's houses, 
anywhere and everywhere. In the 
summer of 1954 Joe Saddler went 
into the Air Force and Thomas 
“Munjew" Davis (baritone - Ren=- 
nie's brother) joined the group. 

We started singing at house 
parties and finally ran into our 
first manager, Celeste Holmes, 
who got us singing at a few 
clubs, but nothing really mater- 
ialized. After 4 or 5 months, we 
decided our manager wasn't doing 
anything for us, so we tried to 
get work on our own. We sang in 
local clubs for nothing, hoping 
someone would discover us or 
hear about us. Then in the sum- 
mer of 1955, we went froma 
quarter to a quintet when Eddie 
“Puddin'" Carson joined. 

Because of Eddie's high voice, 
we arranged all our material so 
he could lead and changed our 
name to The Royaltones. Then we 
ran into a guy named Erthel 
"Tico" Bryant, who really wasn't 
into the music business, but was 
willing to run around to differ- 
ent clubs to get us work. We got 
a lot of local work in clubs 
like The Baby Grand in Brooklyn, 
The Riviera, Anthony's Cafe,Elks 
Club on Fulton Street, dances 
and parties. The pay was next to 
nothing but we were doing what 
we loved to do and having a lot 
of fun. When you're young, the 
most important thing is the 
glory, which shows how naive we 
were then. Tico had a tape re~ 
corder and we taped a few songs 
to take to different companies. 


THE WAY IT WAS 


OYALTONES 


By James Ifill 


Our first stop was 701 - 7th 


Avenue, the office of Old Town 
Records. We never got any far- 
ther. We were signed right away 


by Sam & Hy Weiss and in Novem- 
ber of 1955 cut four sides, 
CRAZY LOVE, NEVER LET ME GO, 
LATIN LOVE and HEY NORMAN. 

CRAZY LOVE was our first re- 
lease and the side that was 
pushed but we wanted the "B" 
side NEVER LET ME GO to be 
pushed. We quickly found out how 
much say we had in the matter: 
None at all! But we were so 
happy to be recording, it didn't 
really matter. 

Right away we signed to do 


the Alan Freed show at the 
Brooklyn Paramount. We thought 
we were on our way. The head- 


liners were Frankie Lymon and 
The Teenagers, Platters, Flamin- 
gos, Solitaires, Cleftones, Wil- 
lows, Fats Domino, Valentines, 
Ruth McFadden and many more. We 
were really on cloud nine. 
Nothing could stop us now, we 
thought. That was one of the 
best shows I think they everhad- 
the crowd was unbelievable. One 
day, Richard Williams and myself 
went out after a show and got 
caught trying to get back to The 
Paramount, by (it looked like) 
thousands of R&R fans. I said 
to Ricky, “Damn, I can't write 
my name that many times,“ so we 
made a dash for the stage door. 
I lost a coat sleeve and all the 
buttons on my coat - it was 
really scary. Right after that 
it was up to Hartford, Connecti- 
cut's State Theater for the 
Tommy Smalls “Dr. Jive" show. 
We did fairly well for about 
six months, doing mostly dances. 
During that time we went back 
into the studio to do four more 
sides, I GIVE YOU MY WORD, HONG 
KONG JELLY WONG, DO YOU REMEMBER 
and A CASTLE IN THE SKY (not The 


Bopchords' tune). 

While we were 
first four sides, Ruth McFadden 
was also doing some recording 
and it was decided that we would 
do some back-up work. She re- 
corded TWO IN LOVE and we backed 
her up, only on that one side. 
CRAZY LOVE did fairly well in 
New York, it went to #4 on the 
Alan Freed program and in the 
Top 50 in Billboard magazine, but 
when we went to collect royal- 
ties, Old Town said we owed them 
money! 

Because of a dispute with the 
Weiss Brothers, the last four 
cuts were never released and it 


recording our 


was all downhill from there. 
After a year of no work and no 
records, we broke up. Most of 


us were married by the end of 


1956 and with families to take 
care of, we couldn't afford to 
sing on corners anymore. We 
tried a few comebacks a few 


years later, 
burned, we 
hearts in it. 
One of the biggest mistakes 
was making Old Town Records our 
first and last’ stop. Another 
mistake was arranging all our 
material for one man to lead. 
Before Eddie Carson joined the 
group, everyone of us had songs 
to lead. It wasn't Eddie's 
fault, it was the doing of the 
Weiss Brothers. We should at 
least have had two leads. While 
at The Paramount Theater, we all 
lived within 20 minutes of the 
place and once ina while we 
would go home between shows. One 
day, it was close to show time 
and Eddie wasn't there. Sam 
Weiss had all of us try to do 
Eddie's part. The best of the 
lot was Rennie Davis, who really 
sounded terrible. Luckily, Eddie 
got there ten minutes before 
show time. Eddie missed a couple 
of other gigs, which left us al- 
most helpless - so it's always 
good to have at least two leads. 
Looking back now I really have 
no regrets. We hada lot of fun 
and I married one of the girls 


but after getting 
didn't have our 


in our fan club. My wife Jean 
and I met about the time CRAZY 
LOVE came out, got married the 
end of 1956 and after almost 19 
years, she still puts up with me 
singing CRAZY LOVE in the bath 
tub. So maybe things happen for 
the best. Maybe we'll be invited 
to do one of the Oldies shows. 
I'd probably have a hard time 
finding the guys but I'd sure 
like to try. Anyway, that's the 
story as I remember itm 


ROYALTONES DISCOGRAPHY 


OLD TOWN 


1018 
1020 


1028 


LATIN LOVE/HEY NORMAN! 8/56 
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THE ROYALTONES (1956): 
Thomas Davis, Rennie Davis, 
Eddie Carson, James Ifill, 
Richard Williams 


AUCTION: Send 10¢ for our latest 
catalogue of R&R 45's of the 
fifties and sixties. Send to: 
GARY CIPOLLINI, 96 Carolina Ave, 
Newark, New Jersey 07106. 


CRAZY LOVE/NEVER LET ME GO 2/56 
TWO IN LOVE(RUTH MC FADDEN &)/ 
(YOU FOR ME-RUTH MC FADDEN SOLO) 


Can you spot the 
Wax Museum custom 


¥| 


er? 


He never grew out of the fifties. He thinks the 
Book of Love and Blue Moon are still on the 
top 100. (3) Harry Hippie - The only reason he 
still visits us is because we told him that Frank 
Zappa wrote “Memories of El Monte.” We really 
freaked him out with “Short Mort” by Carol 

King. (4) Anita Eight-track- Knows every : 
(1) Sam Straight - This guy’s really into oldies. old record ever made, but only wants 

He’s got everything that the Chordettes & the them on tapes.(5) Barney Businessman 
Hiiltoppers ever made. Joni James really knocks Frequently stops after work to see if 
him out. (2) Daddy Cool - Hangs around the we have any old Four Lads 
store all day and cruises the boulevard at night. or Kingston Trio LP’s. f7 


THE WAX 
MUSEUM 


So, who was The Wax Museum Customer? 
They all are!! We’ve got something for all of them!! 


WE'RE NOT FOR EVERYBODY 
(BUT WE ARE FOR YOU) 


Warning: Mike Rascio has determined that 
bootlegging is hazardous to your health. 


1418 East Sth Street 
Charlotte, N. C. 28209 


Send for our free auction list of rare records! 


QBN HB: te story OF THE Cues 


By Marv Goldberg & Mike Redmond 


Based on Interviews with Abel De Costa & Ollie Jones 


Atlantic Records knew the 
artistic and commercial value of 
vocal groups! In their earlier 
days The Harlemaires, Three 
Riffs and Delta Rhythm Boys were 
recorded by Atlantic. In the 
R'n'B vein,they had The Clovers, 
Cardinals, Diamonds and Drifters 
by 1953. The time was right for 
an innovation: a vocal group to 
exist only for back-up work. 

Although the total number of 
records produced by Atlantic's 
groups was large, the number of 
groups was small. What Atlantic 
did have a lot of was single ar- 
tists: Ruth Brown,LaVerne Baker, 
Joe Turner, Ray Charles, Ivory 
Joe Hunter, and later on Clyde 
McPhatter and Chuck Willis. 

In the past, record companies 
had paired single artists with 
groups. Notable were: Little 
Esther and The Robins and Domin- 
oes, Dinah Washington and The 
Ravens, Savannah Churchill with 
The 4 Tunes and The Striders, 
Chuck Willis and The Royals, and 
of course Atlantic's own Ruth 
Brown and The Delta Rhythm Boys. 
However these were either one- 
shot deals or the pairing of one 


artist consistently with one 
group. 

To take the idea one step 
further, Jesse Stone, Atlantic 
pianist and arranger, conceived 


the idea of having a permanent, 
resident back-up group for At- 
lantic's single artists. To 
implement his idea he contacted 
Ollie Jones, well-known second 
tenor from The Blenders, who was 
dabbling with songwriting now 
that The Blenders were relative- 
ly inactive. Also asked to join 
was baritone Robie Kirk, later 
to become a famous songwriter 
under the name Winfield Scott. 
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The other members were a tenor 
named Dave and a bass named 
Frank. The quartet was named 
The Cues. 


The Cues' first appearance on 
record’ was on Ruth Brown's OH 
WHAT A DREAM/PLEASE DON'T 
FREEZE. However, Atlantic never 
used the name "Cues" on any rec- 


ords. They were Ruth Brown's 
“Rhythmakers," LaVerne Baker's 
"Gliders," Joe Turner's "Blues 
Kings," and Ivory Joe Hunter's 
“Ivorytones." They also backed 


up, with no label credit at all, 
Ray Charles, Clyde McPhatter and 
Chuck Willis. They were present 
on some sessions along with The 
Cookies, who got billing,whereas 
The Cues didn't. (Incidentally, 
The Cookies later developed into 
Ray Charles' Raelets.) The Cues 
also backed up Charlie White on 
Cat as The Playboys. Atlantic 
owned the rights to all these 
names: Gliders, Rhythmakers, 
etc., so no matter what group 
actually backed up the artist, 
the name would remain constant. 

Abel De Costa, who had previ- 
ously sung with Ollie in The 
Blenders, joined The Cues on 
their third session (TWEEDLE DEE, 
written by Robie Kirk as Win- 
field Scott) as first tenor, re- 
placing Dave. 

Another facet of The Cues' 
work was to make demonstration 
records. They would record a new 
song in an independent recording 
studio. The song was then sent 
to record companies so that the 
A&R men could hear what the song 
sounded like and choose an art- 
ist to fit it. This turned out 
to be a financially successful 
sideline for them; not only were 
they paid for making the demo, 
but many times a record company 


would insist that The Cues back 


up whatever artist was chosen to’ 


do the song. 

In their roles as back-up ar- 
tists and demo makers The Cues 
were extremely successful. In 
many cases they were on both the 
original version of a_ song and 
on one or two cover versions. 
They completely transcended the 
controversy over cover records 
by appearing on the original 
R'n'R recording and the pop cov- 
er. A case in point is TWEEDLE 
DEE -they backed up both LaVerne 
Baker and Georgia Gibbs. 

Because of their unique role 


in the recording industry, The 
Cues probably participated in 
more hit records than any other 
group. On Atlantic alone they 
were on: TWEEDLE DEE, FLIP FLOP 
AND FLY, THE CHICKEN AND THE 
HAWK, CORINNE CORINNA (with The 


Cookies), ROCK AND CRY, SINCE I 
MET YOU BABY, C.C. RIDER,WHAT AM 
I LIVING FOR, DREAM LOVER, and 
JIM DANDY (but not JIM DANDY GOT 
MARRIED -that was The Coasters). 
(See listing of Atlantic back-up 
work.) 

The Cues 
sively for 


also worked exten- 
other record compan- 
ies backing up: Nat King Cole 
(LOOKING BACK), Jimmy Jones 
(HANDYMAN), Roy Hamilton (DON'T 
LET GO), and Vaughan Monroe, 
Curley Williams, Cab Calloway, 
The Barry Sisters, Brook Benton, 
J.P. Morgan, Dorothy Collins, 
Josh White, Mahalia Jackson, 
Billy Eckstine, and even Johnny 
Ray on The Ed Sullivan Show. 
Despite the success of The 
Cues in providing back-up vocal 
harmoney to some of the most 
prominent artists in the Rhythm 
and Blues and pop fields, they 
couldn't produce a_ substantial 
hit on their own. They accepted 
an offer to record as The Cues 
for Capitol and produced six 
records between late 1955 and 
early 1957. BURN THAT CANDLE 
reached number 86 in November 
1955 and WHY reached number 77 
in January 1957. Both were on 
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Billboard's charts for one week. 
Some other group(s?) calling 
themselves The Cues recorded on 
Lamp and Jubilee in 1955. 

The only thing the Capitol 
period did for The Cues was to 
provide a degree of stability. 
During this time they were: 
Ollie Jones (lead tenor), Abel 
De Costa(lst tenor),Jimmy Breed- 
love (tenor) ,Robie Kirk (baritone) 
and Eddie Barnes (bass) .They were 
also doing sessions for Atlantic 
at this time. 

Somewhere along the way The 
Cues, as a cohesive group,ceased 
to exist. Ollie was heavily into 
songwriting, as was Robie; Eddie 
Barnes always had other gigs (and 
even today has a trio appearing 
at clubs); Jimmy Breedlove was 
pursuing a solo career. Ollie 
wrote Nat King Cole's SEND FOR 
ME, The Crests' STEP BY STEP,and 
even Fabian's TIGER. He also 
sang with The Billy Williams 
Quartet around 1959. 

But there was still a demand 
for a group to lay down a back- 
ground vocal track in the late 
1950's. Therefore,Abel De Costa, 
continuing on in The Cues’ trad- 
ition,wound up running an infor- 
mal talent agency supplying top- 
rate singers for session work. 
In addition to employing former 
Cues members, when available, 
Abel would utilize: Larry Harri- 
son and Gregory Carroll (of The 
4 Buddies); Luther Dixon (of The 
Buddies on Glory, who was an ex- 
cellent songwriter in his own 
right,doing a great deal of work 
for The Shirelles);Jimmy Stewart 
(of The Ravens); Joe Boatner (of 
various Ink Spots groups); and 
Noah Hopkins (bass on Clyde Mc- 
Phatter's A LOVER'S QUESTION and 
currently a member of Abel's Ink 
Spots. 

There were also female voices 
used, most notably: Theresa Mer- 
ritt (star of TV's "That's My 
Mama"), Helen Way (whose Helen 
Way Singers were, along with 
Gregory Carroll,The "Orioles" on 
FIRST OF SUMMER/ COME ON HOME), 


Maeretha Stewart, and Doris Troy 
(whose JUST ONE LOOK was a 1963 
smash hit). In fact most of the 
male singers Abel used could 
sing very high, so on some rec- 
ords it sounds like there are 
only girls. 

By 1959, the demand for back- 
ground singers had declined and 
the record companies had begun 
to depart New York, starting an 
exodus to Los Angeles, Memphis 
and Detroit. Abel therefore 
joined an Ink Spots group, re- 
placing Deek Watson, and the 
Cues pretty much ceased to ex- 
ist. Abel has been associated 
with one Ink Spots group or an- 
other ever since, including such 
Ink Spots greats as Charlie 
Fuqua, Deek Watson and Adriel 
McDonald. 

The inner circle of elite 
vocalist/songwriters got togeth- 
er for an appropriate swan song: 
an album wherein each writer 
sang two songs (one hit and one 


new) and was backed up by the 
other writers. Ollie Jones sang 
SEND FOR ME, Winfield Scott 


(Robie Kirk) sang TWEEDLE DEE, 
Otis Blackwell sang ALL SHOOK UP 
and Lincoln Chase sang JIM DANDY, 
Also on the album were Billy 
Dawn and one other writer lost 
to obscurity at this moment. All 
in all a fitting tribute by out- 
standing talent in the popular 
music fieldm 


THE CUES (1956): OLLIE JONES, JIMMY 
BREEDLOVE, ABEL DE COSTA, ROBIE 
KIRK, EDDIE BARNES 


WANTED - 5 Keys - Aladdin (45's) 
originals only - #'s 3085, 3113, 
3127, 3136, 3190; NAME YOUR PRICE 


or offer trade from my collection. 
LES c/o Roadhouse Oldies,946 Sligo 
Ave. Silver Spring,Md. 20910. (301) 


THE CUES 
CAPITOL 
3245 OH MY DARLIN' (0J)/BURN THAT CANDLE (JB) 10/55 
3310 CHARLIE BROWN (OJ)/YOU'RE ON MY MIND 56 
3400 DON'T MAKE BELIEVE (JB)/DESTINATION 2165 (OJ) 56 
3483 THE GIRL I LOVE (ADC) /CRACKERJACK (JB) 56 
3582 WHY (JB)/PRINCE OR PAUPER (OJ) 12/56 
PREP (CAPITOL SUBSIDIARY) 
104 CRAZY CRAZY PARTY (0J)/I PRETEND (OJ) 57 


OJ=OLLIE JONES 


JB=JIMMY BREEDLOVE 
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ADC=ABEL DE COSTA 


The Flea Market 


Records may be sold through YESTERDAY'S MEMORIES. The rates are: 


name and address listed free; additional lines of 
LIMIT OF 20 RECORDS PER PERSON PER ISSUE. Sidders 


ghoula not send any money to YESTERDAY'S MEMORIES. We would like 


to think that you are treating each other fairly, 
be responsible for misrepresentation made by 


Maint) - record is new. 


‘but. YESTERDAY'S 


‘VG(very good) - a used record, some surface noise, but not exces~ 


sive. 


a much~used record; 
- ‘bad 


lots of suface noise, scratches. 


quality; surface noise louder than music. 
in conjunction with the above to connotate better- 


‘or-worse-than condition. 


Other information: 


Wiwarped), R(re~issue), WOL (writing on label), Ti (tear in label), 
DI(bS copy), MIN(minimun bia), 2P (second pressing). 


AUCTIONS FOR NEXT ISSUE MUST BE RECEIVED NO LATER THAN OCTOBER ] 


Submit all auctions to: 
P.D.R, Station, 


‘COOKE ROAD, 


277 Billy Lee Riley 
Sun 271 Rudi Richardson 
Instant 3269 Polke Dot Slim 


Junior 395 Litans 
Ace 571 Huey*Piano*smith 
Sun «281 Jerry Lee Lewis 
Sun 246 Malcolm Yelvington 
Sun 287 Carl Parkins 

Grog 500 Suprenes (Ace Grp) 
Ace 550 Joe Tex (Early) 
Sun 268 Jerry Lee Lewis 


doe 652 Ascots 
Phil, Int3578 Prank Frost 

Sun 276 Bawin Bruce 
Phil.Int. - Charlie Rich (Early) 
* ‘505 Conny & Belihops 


1012 Greatest 15 Hits On 


YESTERDAY'S MEMORIES, P. 0. Box 1825, 
Yiew York, Mew York 10022 


Couwaus, OHIO 43214 - MINT ORIG~ 
4s" 

Red Hot/Pearly Lee (Rockabilly) $1 
Why Should I Cry(Grt. R&B Grp) 4 
Thing You Gotta Pace (Boogie) 


1 
5 

Dearest Darl: 1 
Great Balls of Fire/0 Win Again 1 
Rockin? With My Baby 5 
Glad All Over/tend He Your Comb 1 
Glow/You & Me (Great Rs) 2 
You Little Baby Face Thing i 
Down The Line/Sreathii 1 
‘= Touched/Perfect Love ‘ 
Jelly Holl King (Blues-Focker) 1 
Rock Boppin' Baby (Presley Style)? 
Midnite Siues/Eaey Money i 
Shot Bod/Bop Sticks ( i ete 
s 
5 


Ace (Orig. Smith, Ford, etc.) 
Rock & Roll Revival 

& His New Orleans Congregation 5 
(Gmport) 8 


DOUG SEROFF, BOX 506, ROUTE 3,GOODLETTSVILLE, TENNESSEE 37072, 78 


RPM,ALL *STEREO-STOCK" — MINT’ TO 
15 GUARANTEED. 


Apollo 1039 4 Vagabonds 
Atlas 132 4 Vagabonds 


Bluebird8297 Four Clefs 


ittin’In With 552 Ann Michols 


Swing? ime322 Bmanon Trio 
2505 Four Gabriels 


Wor: 


CONDITION. YOUR SATISFACTION 


I Can't Make Up My Ming 


Jive Is Jumpin'/Why Should I Care? 
‘When I Grow Too Old to Dreax 
Rose Ann of Cross 

‘Ain't Gonna Tell it Right 

What Are You Doing New Year's Eve 
Let's Give Love Another Chance 


Yolcano/Gomen Nasai 
Let Me Know (With The Sluebirds) 


I Sold My Heart To The Junkman M 
I've Never Seen There 


PRANK VENDOLA, 511 LITTLE BAST NECK ROAD, WEST BABYLON , NEW YORK 


11704. 
Apollo Insp: 
Apollo Vocaltones 
Atlantic Clovers 
Chance lows 
Chance Spaniels 
Checker EL Rays 
Chess Coronet s 
Club 51 R.Greene/4 Buddies 
crown Drifters 
Davis Sparrows 
Deluxe 5S Jets 
Deluxe Cuaile 
Fan-Lib.of Music Love Notes 
Flaires 
Carl Hogan/Miracles 
Carol Siades 
5 Bnbers 
Castelies 


eafites 


Flair 
Pury 

Gee 

Gem 

Grand 
Groove 
Harlem 
Harald 
Imperial 
Jax 

Tax 

Jay Dee 
Josie 
Jubilee 
King 

King 

“oc 

Music City 
Post 

Rama 


Ray 
Timely 
‘Tin Pan Alls 


be reise rot Ooecrrorritieren 


ORIGINAL 45 RPM. 


Version of Love 
x 


Tn 
ee 

ie 
re 
‘The World is (tt) 


erprepsciadararareerey 


Foolish Love (Red Plastic) 
One Friday Morning 

Sunday Kind of Love (Rad Plas) 
Search My Heart (Red Plastic) G+ 
Tell Me (Pink Label) 


Heavens Own Choice (Pink) — vG+ 
of a Lifetine (Red Plas) M- 
0 


YESTERDAY'S MEMORIES, P.O. BOK 1825, FDR STATION, NEW YORK, NEW 
‘YORK 10022 ‘LP 'AbériON > ax 

ABC Para. Various Artiste A Million or More vc 
Clarence You Always Hurt The One 

Refentic Various Artiste Beach ‘Sexe. Volume’? x 
cadet Delis Like Tt Mas/Like It Te(Stereo) M 
Catanount Cordials Blue Byed Soul (A capella) 
Celebrity Showcase 5 Satins The Best of * 
Vibrations Watuss ver 

Various Artists ‘Heads (Slues) Vol.2(5t) 

Alan Freed man Party Vol. Me 

Alan Preed Ra Dance Party — Vol. 2 0 Mo 

Buddy Holly and Crickets (Maroon) G+ 

Baddy Holl Greatest Hits vas 

Various Artists Oldies & Goodies is 

Pat Boone Bow’y vor 

Paul Sutterfield Blues Band 

Various Artists Whoppers (Cover worn) Me 

Charlie Apple Presents 16 Golden Groups M= 

Poul 6 Paula We Go ver 

Original nab Hits * 

V Record Hop (Tex.) * 

Can't Help Loving You (Red x4. B)M= 


‘That's My Desire 
She 


Honey (Red Lab, NC) 
4a 


Dun Curtis Lee(Grp) 
Dunes Curtis Lee (Grp) 
Bnd Flamingos 
Event Scarlets 
Federal Royals 
Federal sidnighters 
Fire Rainbows 
Gee Clettones 
Grand 126 Tritones 
Holiday --_‘Lovenotes 
Ball avons 
Jay Dee Neliows (Org. 1b) 
Sax Ramblers 
King Bill Doggett 
Lana Dubs 
tana Sutmegs 
Lana ‘Moonglows 
Liberty ‘Dominoes 
Platters 
fon” San {fhe Man)Faylor 
National «Ravens. 
Old Tom ©—=«Solitaires Please Renenber My Heart (RI) 
Old Town Solitaires ‘My Dear(1 Side Ropes, flip line) 
01a Tom —=««Royaltones Crazy Love 
1 Gents This is The Night ” 
SERGE. | FRSte GiSSon/neccape, t Say tate Myself, in the 
‘worning (Feat. Danita Jo) oa 
RCA Victor Jaze Gillus ‘Take One More Chance With me 
(Orange plastic) ” 
Saxony Louis Payne Ork. That's All Rite With Me(voc) VG 


I'l] Miss You This Xmas (B) M 


DOUG SEROPF. BOK 506, RE. #3, GREER ROAD, GOODLETESVILLE, 


7@ RPM, ALL Snr TO B+ CONDITION UNLESS NOTED. SATISPAC- 
Atlantic 3005 Jackson Gospel Singaret Riga 

ie rm ‘e-I Can't Walk Thi 
Biuebira 30-0815 4 Vagabonds Comin’ In On a Wing € Prayer i= 
Claude 1 Park Ave. Jesters Don't Turn Your Back On Me 
Dot 1003 Cap-Tans I'm So Crazy for Love 
Excelsior 109 Hollywood 4 Blazes That's A Good Little O14 Deal- 
wEicsiaes (excessive surface hiss) 


pe 
Flair 1026 "5" Hearte ‘The Pine One/Please Please Baby 
Majestic 1017 T.Carpenter/Deep River Guy's Come 


Back 
‘Mancr 6003 Sentimentalists White -istaas (loud surf.hiss) 
Melodisc 1009 4 Blazes ‘That's All She Wrote,Pencil Broke 
fon 10273 Beale St. Bofe  teet/waie'ai'Z Get You 
le St. re Bome/Wait'll I Get You In Dreams 
‘MGM 11397 Herb Kenny/Rockets I Miss You a Little 


Prenier 29002 4 Notes Jungle Twilight/Coftee Five 
Prestige 799 Mello Moods Call On Me/I Tried & Tried 
RCA Vic, 20-1863 Deep River Boys Story of Be Sobba 
RCA Vic.20-3203 Deep River Boys Recess In Heaven/It 
Rec.In jicllywood 406 Hollywood Arist-O-Kate Amazon 
Sittin'in With 524 B.Lance/Beaver 
Tabteenaeseteceeneceeees 
DE RUSSO AUCTION, C/O YESTERDAYS'S MEMORIES, P. 0. BOX 1625, FOR 
STA., NEW YORK, ¥.¥. 10022, ORIGINAL LP*S -'ALL VG+ OR BETTER, 
Npner 2000 Dee Clark 

Abner 2002 Dee Clark 
Meco 123 

eco 133 Ring 
Big Top 1301 Sammy ‘Tumer 


End 304. Flamingos B Serenade 

End 307 Flamingos Hern Favorites 

= a riper pee pepe bein; 
laningos Sound of The Plaxingos 

Xap 1323 Ruby © Romantic Our Day Will Come 


Kapp 1341 


Ruby 

Mercury20146 Platters 
Mercury20216 Platters 
Vae Jay 1019 Dee Clark 


You're Locking Good 
srensaceesies 


Bock Reovice 
Ge Grendyaa 


“The Coasters" by Bill Millar. 
Star Books, 1975. Published in 
Great Britain by W. H. Allen & 
Co. Ltd., 206 pages, paperbound, 
about $2.50. 


I just received a copy of 
Bill Millar's "The Coasters." 
For some strange reason, he has 
mentioned my name (very small 
print)in the "Acknowledgements." 
Because of this,and because I've 
got a dozen things I'd rather be 
doing, I do not,repeat - do not, 
intend to review this book. 
(Thousands cheer.) 

Iwill, however, make a few 
comments on the book. It could 
just as well have been entitled 
“Leiber & Stoller," as much of 


the text is devoted to the ex- 
ploits of this highly talented 
duo. Millar cautiously gives 


them credit for merely breaking 
through and utterly eradicating 
all traces of the “color line* 
in American popular music,at the 
same time leaving no doubt in 
the reader's mind that, if their 
nation called upon them, they 
could invent a workable form of 
steam automobile whilst simul- 
taneously repelling the Huns 
from the convents and orphanages 
of New Jersey. 


Thus disposing of 80% of the 
book, I will move right along to 
the remainder. 

An occupational disease 
flicting solely those British 
citizens engaged in chronicling 
the rise of Rock is a preoccupa- 
tion with the morals and mores 
of those peculiar barbarians - 
the Americans. Millar has not 
escaped this pox. The same old 
hackneyed tirades about black 
oppression and racism you heard 
on your colored mammy's knee,not 


af- 
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to mention the Sunday Night 
News, are dwelt upon ad tedium. 
There is a simple test to detect 
racism among Americans. Check 
the back side of your hand. Ef 
it is white (that Miami Beach 
ochre doesn't count) and your 
name does not happen to be John- 
ny Otis or Alan Freed - you are 
a racist. Simple, isn't it? 
Millar has added a new wrink- 
le, however. The lyrics of The 
Coasters' hits, as forced upon 


them by Leiber & Stoller, are 
one of the worst indications of 
galloping racism since Mantan 


Moreland implored his feets(sic) 
to take him away from dis place. 
And, if this isn't sensational 
enough, those lyrics are indes- 
cribably FILTHY, And Millar 
does a detailed dissection of 


those foul lyrics to make sure 
we don't overlook a single (or 
double) entendre. Hot diggety 
dog. 

Well, I don't want to give 
away the whole plot and spoil 
your fun. On the plus side - 


his discography is somewhat im- 
proved over that in the "Drift- 
ers." 


RRCGRD ANE 


ESSEX COUNTY'S 
ONLY DOO-WOPP SHOP 


Recod Arcode 
4l9 BROAD Si. 


BLOOMFIELD 


Qo) 743-4916" 


Come tnd cee ear 
wall of OLDiES* 


THE GROUPS 
AND I 


By Bill Barnes 
MEMORIES OF THE DRIFTERS 


“No! No! You can't bring 
that in here!" 

"It's O.K., I tell you, the 
bag's been taken out." 

"I don't care. You still 
can't bring it in here.” 

This was the scene taking 


place in the lobby of the Liber- 
ty Hotel ona June morning in 
1955. “Daddy” Huff was the mana- 
ger of the hotel and the subject 
of the above discussion was The 
Drifters' mascot - a skunk that 
Gay Thrasher was trying to take 
up to his room. 

The group had arrived in town 
early that Friday for a week-end 
gig at Weeks' Tavern. I was in 
the restaurant peeling potatoes 
when three of them came in and 
ordered breakfast. My Aunt Gen- 
eva took the order and was told 
that the other three were on the 
way. Bill Pinckney guessed that 
Gay must be having trouble with 
the skunk. 

Into the hotel I went and 
that sure was the scene taking 
place. Gay must have’ slipped 
Daddy Huff some bread, ‘cause 
the next thing I knew Lacy Hol- 
lingsworth (the valet), Jimmy 
Oliver, Gay and the skunk were 
walking down the hall. 

Back in the restaurant I met 
Bill Pinckney, Bubba Thrasher 
and Little David Baughan. In no 
time at all Gay and Jimmy came 
in; Lacy had taken the car to 
have it washed. The Drifters 
were very warm and made you feel 
at ease around them. Gay and 
Bubba were the clowns and Bill 
would keep things going. My Aunt 


Eloise and Gay got to talking 
trash. (As we used to say: 
“Talkin' trash and drinkin' 
mash.") 


Little Dave and I hit it off 
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from the start. As Marv and Mike 
said in their Drifters' article, 
Dave was very young. I asked him 
about Clyde and was he coming 
back to the group. We just 
talked and talked. He said he 
didn't think Clyde would come 
back and he was very glad to be 
a Drifter. One thing for sure, 
Dave might have been a young 
kid, but he didn't have a big 
head. I think he was from Balti- 
more. Jimmy said he'd show me 
some guitar, so after breakfast 
we all went back to the hotel, 
except for Gay who took Aunt El- 
Oise to the corner bar for a 
drink. I don't know why they 
wanted to go there when The 
Drifters had more with them than 
anyone could drink. Jimmy opened 
a bottle and got me going on 
some minor chords and wrote down 
some more for me to work on. 

I couldn't wait any longer so 
I said “Hey, sing something." 
You know, it's funny, but no 
matter how many songs they knew, 
whenever I asked a group to 
sing, they'd have to think what 
to do. While they were thinking, 
Gay came in, we all got a fresh 
drink, and then The Drifters hit 
MONEY HONEY. WOW! 

I would have been in that 
room all day, but they wanted to 


get some sleep. (Or so they 
said. I think the had some 
broads on the way up. Anyway I 


knew they'd be around for a- 
while. The skunk was in the room 
all the time and the little beg- 
gar almost bit me. 

The rest of the day was spent 
working, in and out of record 
shops and who knows what. Friday 
night I was supposed to go down 
to Weeks’ to see them, but my 
buddy and I got hold of some new 
chicks and were trying to make 
out. 

Saturday I got to spend some 
time with them. Bubba, Gay and 
I went over to Kentucky Avenue, 
the main stem of Black night 
life. Man, could those Drifters 
drink. We must have stopped in 
every bar that was open. There 


was no way in Hell I could keep 
up with these guys, and I wasn't 
about to try. I was almost drunk 
when we came back to the hotel 
to go to bed. 

That night Eloise, Geneva and 
I were to be The Drifters'guests 
at Weeks' Tavern. Can't you see 
me now getting sharp! The first 
thing was to get out the K.K.K. 
(No, not them guys! This was 
some gunk for your hair. “Not a 
kink, not a curl - KONK-O-LINE 
rules the world.") After making 
sure I had warm water at hand 


(this stuff had lye in it), I 
went to work. That night I was 
ready. Lean, mean and clean. 
Dig my Mr. B shirt open at the 
front; pants so high you could 


see my socks; 
new hair. 
clean? 

Weeks' was packed that night. 
The Drifters had left word with 
the doorman to let us through so 
we wouldn't have to pay the cov- 
er. Little Dave, Gay and Bill 
came over to our table. The guys 
had chicks around them right and 
left and everyone was having a 
ball. 

I don't know where the time 
went, but before long the M.C. 
was saying: "Here they are -the 
one and only Drifters." I had 
asked for MONEY HONEY and that's 
what they hit it with. Dave was 
really into it. They had stand- 
up mikes in those days so if the 
groups moved around they had to 
move the whole thing. Yes it's 
true, as Marv and Mike said,that 
Gay would swing the mike in the 
air. He was known for that. 
After MONEY HONEY it was WARM 
YOUR HEART, THE WAY I FEEL and 
SOMEDAY YOU'LL WANT ME TO WANT 
YOU, 


red blazer and my 
I ask you - was I 


After that, I was too drunk 
to remember what they sang 
thanks to The Drifters. They 


just kept the drinks coming. I 
don't even remember going home. 
Sunday morning my head was all 
bad, but what a time I had. The 
group left Sunday afternoon and 
that was the last time I saw the 
original Drifterss 


SPECIAL OFFER 


1974 
SUPPLEMENT 


plus the original book 
shown here 


(fp 


The complete reference 
books—based upon BILL- 
BOARD Charts—Top Rock & 
Roll and Rhythm & Blues Music of the last 


25 
632 PAGES HARDBOUND 
Previously selling for $25, this virtual encyclopedia of popular music 
is being offered for only $17.95 because of the great demand that sold 
out the 1st printing and allowed tor a large 2nd printing. 


The 1974 Supplement is for sale at $4.00. 


The TOP 10’S & TRIVIA OF ROCK & ROLL AND RHYTHM & BLUES 
1950-1973 and the 1974 SUPPLEMENT include charts of the top 10 
popular singles of every month trom 1950-1974 PLUS the top singles 
of each year! 

AND—The top 5 Popular albums of every month from 1950-1974 
PLUS the top albums of each year!!! 


AND—The top 10 Rhythm & Blues singles of every month from 1950- 
1974 PLUS the top R&B singles of each year!!! 


AND—The top 5 Rhythm & Blues albums of every month from 1965- 
1974 PLUS the top R&B albums of those years PLUS 25 selected R&B 
albums for each year from 1956-1965!!! This averages out to only about 
75¢ for each year of chart information. (Up to 52 monthly and annual 
charts per year!!!) 

PLUS—More than 1400 trivia questions and answers!! 


PLUS—6 Indexes! Each singles index contains every record that ever 
made the weekly top 10 charts; each album index contains every 
album that ever made the weekly top 5 charts!! (Artist, record title, 
record label and serial number, the year(s) each record made the top 
10 and if it made #1 are all included!) 


TOP 10saTRNA 
of ROCK& ROLL and 
RHYTHM BLUES — 


-1973 / 


BLUEBERRY HILL PUBLISHING CO. 
Dept. @ P.O. Box 24170, St. Louls, MO 63130 


Please send me: 
—set(s) of both books at the special otter price of $19.95 (price includes postage) (over- 


| 
| 
! 
| 
S285 orders that desire armail, please add $5) | 
-<opy ies) of Top 10's & Trivia 1950-1973 at the new low price of $17.96 (price inchudes | 
postage) (overseas orders that Cesire airmail, please adc $5). | 
! 
| 
! 
| 
| 


——copy(ies) of the 1974 Supplement for $4.00 plus 30€ postage (overseas orders that 
dese sirmai, please add $130), 


Name a 


Adress. = = 


= State, Zip. 
Check or money order for full amount must accompany order. | 


STONEHENGE REVISITED 


By Mike Redmond 


To record collectors, the 
mystery of phantom records ranks 
with the great mysteries of the 
ages such as the Sphinx, uniden- 
tified flying objects,and Stone- 
henge. Phantom records exist in 
rumor and hearsay but their ex- 
istence has not been verified by 
the general collecting commun- 
ity. 

STORMY WEATHER by The Five 
Sharps on Jubilee was thought,by 
many collectors, to fall into 
this class. However, through the 
efforts of "Bim Bam Boom", the 
record became available - ending 
its "phantom" status. 

The origin of these mysteries 
in vinyl can be traced to two 
basic causes: 

* The vivid imagination of a 
few collectors who either 
wanted to add to the hunt, or 
enhance their image by "dis- 
covering" something unknown 
to other collectors. 

* Incorrect or incomplete data 
reported by music industry 


literature and record list- 
ings such as the "One Spot" 
catalog. 

For LP collectors there are 


some interesting mysteries such 
as the phantom Rays' album on 
Cameo and a_ second Midnighters' 
on Federal. It is also thought 
that there could be a 10" LP by 
The Harptones on Bruce. 

One of the most elaborate 
stories revolves around the ru- 
mored 10" LP by The Orioles on 
Jubilee. The title of the album 
is supposed to be "I COVER THE 
WATERFRONT;" and the cover shows 
a photo of Sonny Til standing on 
a dock overlooking some murky 
river. It's all very logical - 
except it doesn't exist. 

For 45 and 78 RPM collectors, 
phantom records abound. What 
makes it more interesting is 
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that, in some cases, rather than 
there just being a vague refer- 
ence to a record, record numbers 
and titles for both sides are 
known. This category includes: 
the third Four Bars' record, LET 
ME LIVE/WHY DO YOU TREAT ME THIS 
WAY - Josie 783; The Dominoes', 
HANDWRITING ON THE WALL/ONE MO- 
MENT WITH YOU - Federal 12184; 
and The Drifters BESAME MUCHO/ 
SUMMERTIME - Rama 22. 

A pure fabrication from the 
earlier 1960's is The Heart- 
throbs' SUCH PAIN INSIDE - on 
Harbor 248. 

Arising out of the ANNIE 
series by The Midnighters on 
Federal, is a rumor of a record 
called ANNIE HAD A MISCARRIAGE. 
If it, in fact,exists, it should 
be the piece de resistance of 
the series. 

There's also a strange situa- 
tion where a label exists with- 
out the record. The label shows 
Red Robin 130 as being SHIM SHAM 
SHIMMY by The Vocaleers. The 
record that was actually re- 
leased as Red Robin 130 was by 
Champion Jack Dupree. There was 
probably just incorrect informa- 
tion given to a printer in this 
case, but.... 

My personal favorite phantom 
record is SO LET THERE BE LOVE, 
supposedly by The Solitaires. 
The record does not exist by The 
Solitaires! That fact was docu- 
mented by Marv Goldberg and me 
ina Solitaires' article (see 
Record Exchanger - Vol.3, No.5). 

The origin of the mystery be- 
gan with a piece in a Rhythm and 
Blues magazine in 1954 (Rhythm 
and Blues, Vol. 1, No. 14, Oct. 
1954). The magazine had a column 
called"Hot Notes From Cool Corn- 
ers" which consisted of comments 
from Disc Jockeys around the 
Country. In the October, 1954 
issue, Dr. Jive (WWRL) stated 
"....-we think these (group rec- 
ords) are the hottest in our 


neighborhood now: I CRIED, by 
The Velvets; DEAR ONE by The 
Scarlets; and SO LET THERE BE 
LOVE, by The Solitaires." (The 
same R&B magazine that contained 
the reference to SO LET THERE BE 
LOVE, also mentions STRANGER IN 
PARADISE by The Dominoes - an- 
other non-existant record.) 

Up until the point that mem- 
bers of The Solitaires and Hy 


Weiss (the owner of Old Town 
Records) stated that the group 
did not make the record, Da 


thought it existed. The reason 
for this goes back twenty years. 
At that time, I would list rec- 
ords I particularly liked, which 
I had heard on various radio 
programs (especially Dr. Jive, 
Alan Freed,and Ramon The Bruce). 
On sucha list I have SO LET 
THERE BE LOVE - Solitaires, in- 
cluded with CASTLE ROCK by Al 
Sears,DEEP FREEZE by The Roamers 
and SALUTE TO JOHNNY ACE by The 
Rovers. Therefore, the list was 
made up in early 1955. 

The point is, I made entries 
from records I heard on the 
radio. As far as I can recall, 
I did not copy songs from maga- 
zines (although I bought them at 
the time). Therefore the mystery 
remains for me: did I copy the 
title and group from Rhythm and 
Blues magazine, or was there a 
record by a group calling itself 
the Solitaires? It's not very 
likely,but there could have been 
a record by a group also named 


The Solitaires which was re- 
leased to disc jockeys but 
pulled before distribution, be- 
cause of a potential conflict 
over the group name. I don't 
remember the record at all by a 
group. 


At least one thing is certain: 
there was a song entitled SO LET 
THERE BE LOVE at that time. 

I have a record of the song by 
Roy Hamilton on Epic 9047, which 
places it at about mid-1954. (I 
obtained the record within the 
past three years.) It's conceiv- 
able that Dr. Jive meant PLEASE 


REMEMBER MY HEART rather than SO 
LET THERE BE LOVE in the “Rhythm 
and Blues" magazine column, con- 
fusing the title of The Soli- 
taires hit with the Roy Hamilton 
record. (In the same column 
where Dr. Jive mentioned SO LET 
THERE BE LOVE, he stated that IF 
I LOVED you, the flip of Epic 
9047 was currently popular.) 

One could speculate endlessly 
on what actually happened - but 
it still remains a mystery. Like 
Stonehenge,most of the facts are 
now known but we're still not 
certain whether the truth is 
known @ 
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The Exciters 
Larry Williams 
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The Belmonts 
Chuck Berry 
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Eddie Cochran 
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Featuring Unissued Performances By Groups From the 50's 
And Early 60’s—A Few Came From Lp’s. . . The Others Are 
New To Wax—Limited Pressings (300 of Each) — 
WHEN THEY’RE GONE... .. THAT’S IT! 


ORIGINAL 45’s NOW AVAILABLE AT $2 EACH 
(We Pay Postage—Add 30¢ For Insurance) 
Monogram 100 Rita/Another Miracle of Love—Latars 
101 Come Back My Love—Monograms/Dunkin’ Boy—Hi-Liters 
102 The Big Lie/Night Owl—Dukays (Acappella Session) 
103 Londonderry Air/There in the Moonlight—Decals 
104 Sherrie’s In Love/My Baby Loves to Sing Opera—Rolling Stones (Timetones) 
105 Baby/This Letter to You—Monograms 
106 Tears in My Eyes/Dear One—Monograms 
107 Little Joe/Ooh Lovin’ Baby—Eddie Carter Quartet 
108 Will You Miss Me/I’m in the Doghouse—Shells 
109 Don't Go To Strangers/Give Me One More Chance—Shieks 
110 A Sad, Sad Story/My Girl—Venangos 
111 Hot Rod/The Mystery of the Night—Little Joey/Flips 
112 A Fallen Tear/I'll Be Forever Loving You—Marcels 
113 Sweet Was the Wine/Over the Rainbow—Marcels 
114 My Autumn Love/Heel and Toe—Versatiles 
115 Most of All/Two People in the World—Marcels 
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